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Abstract

In the Calypso episode of Ulysses, James Joyce transforms the myth of Calypso
into the daily routines of Leopold Bloom’s domestic life, treating the Homeric
material with irony and distance. In contrast, Eyvind Johnson’s Strindernas
svall focuses on the mythical setting, describing Odysseus’s stay with Calypso
and his ambivalence—he wants to leave but also to stay since the world he will
return to is not the same as the one he left. While Joyce diminishes myth to
reveal the weight of the present, Johnson amplifies it to probe the existential
pull of exile and return.
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1. Introduction

Homer’s Odyssey (Homer, 1995, translation Bjorkeson) has been the subject of
numerous interpretations and reinterpretations, serving as a source of inspiration
for a significant number of works of art, including literary works such as James
Joyce’s Ulysses (Joyce, Ulysses, translation Andersson; Odysseus, translation
Warburton) and Eyvind Johnson’s Strandernas svall (Johnson, 1946). In the Od-
yssey, as well as in both novels, the episode involving the nymph Calypso is an
essential component.

The purpose of this essay is to describe how two different modernist authors
portray the same episode from the Odyssey and to discuss what the authors
present under the same headline, Calypso. This episode has been chosen as a
representative example illustrating the modes of presentation by the two au-
thors. The ways the presentations diverge from the original text will be dis-

cussed.
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2. Research Questions

1) How is the Homeric material utilized?
2) How are the protagonists characterized in the two novels?
3) Narrative-methodological similarities and differences?

4) Parallels with the contemporary world?

3. Previous Research

The Calypso episode in James Joyce’s Ulysses has been analyzed previously by
several authors (Glasheen, 1974; Brown, 1991). In Eyvind Johnson’s Strdndernas
svall, the episode has attracted considerably less attention, and no analysis has
been traced. Both works are modernistic and based on a myth. Recent aspects of
these subjects have been discussed in an anthology edited by Hobson and Radford
(2023).

4. Method

The Calypso episodes in Ulysses, from Erik Andersson’s 2012 translation (John-
son, 2012) and Thomas Warburton’s 1946 translation (Johnson, 1946), have been
compared with the episode in Johnson’s Strdndernas svall (Johnson, 1946). As a
general reference, Ingvar Bjorkeson’s 1995 translation of the Odyssey has been
used.

It may always be questioned how reliance on Swedish translations might shape
the readings. Reading the Calypso episode in an English version of Ulysses (Joyce,
1960) confirmed that my impressions of the episode are the same as in the Swedish

translation.

5. Theory

Both Ulyssesand Strindernas svall can be described as modernist novels, exhibit-
ing many of the features regarded as characteristic of modernism. “True” reality
and how it should be depicted are central subjects in modernist literature (Ivanov,
2012), which is characterized by formal experiment—new ways of using lan-
guage—and advanced narrative structures, at the expense of a mimetic represen-
tation of reality as in realism/naturalism. An example of this is the “inner mono-
logue” (“stream of consciousness”), through which the author follows a person’s
consciousness and sense impressions. Everything is narrated as a flow of text from
the individual’s perspective. This can be exemplified by Molly’s monologue in
Ulysses, and by Odysseus’ many monologues in Strindernas svall.

There is experimentation with human experience, degrees of self-awareness,
and how one relates to reality (inner vs. outer reality). Reality is seldom described;
more often, the experience of it is. According to modernism, language can become
a tool for defining a new reality, and through language, one can view the “old”
reality with new eyes (Childs, 2016).

The Odysseus motif has often been used in modern international literature and

has been discussed, for instance, by Merete Mazzarella in her 1983 dissertation:
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Mpyth and Reality. The Problem of Narration in Eyvind Johnsor’'s Strdndernas
svall (Mazzarella, 1981). Even though both Ulyssesand Strindernas svalltreat the
same ancient motif, they differ significantly in form and content. Despite this, they
are regarded as employing the same method for their storytelling: the “mythical”
method.

The Mythical Method

The word myth comes from the Greek mythos and means tale, story, fabricated
narrative, but it does not have one once-and-for-all established meaning. Accord-
ing to Mazzarella (1981), myth offers the possibility of accessing the archetypes
that reveal the universal and timeless aspects of human qualities and the human
condition. The archetype enables recognition but can also function emotionally,
mediating between inner and outer reality. Mazzarella (1981) cites Richard
Chase’s definition of myth, which can be said to fit not only Strdndernas svallbut

also Ulysses:

“Mpyth is an esthetic device for bringing the imaginary but powerful world of
preternatural forces onto a manageable collaboration with the objective (i.e., ex-
perienced) facts of life in such a way as to excite a sense of reality amenable to

both the unconscious passions and the conscious mind.”

The term “the mythical method” was coined by T.S. Eliot in the text Ulysses,
Order and Myth,” (Eliot, 1923), where he described it:

“It is simply a way of controlling, of ordering, of giving a shape and a signifi-
cance to the immense panorama of futility and anarchy which is contemporary

history. ...”.

Eliot further claims that Joyce used the mythical method instead of a narrative

method because this new way of writing would offer a more structured system:

“In using the myth, in manipulating a continuous parallel between contempo-
raneity and antiquity, Mr Joyce is pursuing a method which others must pursue
after him. They will not be imitators, any more than a scientist who uses the dis-

coveries of Einstein in pursuing his own independent, further investigations.”

It is interesting to note that both Eliot (Eliot, 1922) and Ezra Pound (Pound,
1925), who helped Joyce with the revision of Ulysses, used the mythical method.
A later description of what is encompassed by the mythical method has been

given by James A. Nohrnberg (Nohrnberg, 2011):

“Eliof s so-called ‘mythical method is a publishing author s practice of taking
an ancient or received myth, legend, or traditional, archetypal, or historical story—
from the point of view of literary realism a tall tale or fantastic legend—as the
skeleton or organizing principle or scaffold or template or infrastructure or pen-
timento for a narrative or plot that is both ostensibly self-standing and in some

sense ‘modern,’ or more contemporary, and yet can be mapped onto a kind of
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archaeological other original.”

Mazzarella (1981) in her dissertation provided a background presentation of
Johnson’s use of his “mythical method” as a solution to the problem of narration
in Strdndernas svall, and then used this background for the analysis and interpre-

tation of the novel. She emphasizes that

“In the study of myths one distinguishes between the mythical material that is
bound to a given time and culture, and the motifs in myth that are timeless and

universal and extend beyond cultures.”

An example of Joyce’s application of the mythical method in Ulysses, can be
found in the episode where Stephen Dedalus is debating Shakespeare in the Na-
tional Library. Joyce gives the scene the Homeric title of Odysseus steering be-
tween the monsters Scylla and Charybdis. The library debate becomes Stephen’s
version of navigating between intellectual dangers and opposing critical positions.
A line that shows this modern-mythic parallel is: “Between the Saxon smile and
yankee yawp. The devil and the deep sea.”

Johnson overlays the classical myth of the Odyssey onto a modern situation (the
anxiety of Europe after World War II). One passage that exemplifies this comes
when Odysseus reflects on returning home after Troy: “Man sade sig: Det var fred,
men fredens dagar fylldes av oro, av minnen som inte dog, av rykten om nya krig.”
(“They said to themselves: There was peace, but the days of peace were filled with

unrest, with memories that would not die, with rumors of new wars.”)

6. Descriptions

To highlight the differences in mode of presentation, I have provided a brief sum-
mary of how the selected texts are narrated and their content. The time perspec-
tives in the different episodes are of interest in how they are presented. The en-
tirety of Ulysses takes place during a single day, 16 June 1904, and the Calypso
episode, which begins at 8:00 in the morning, lasts for two hours (at 10:00 the next
episode, “The Lotus-Eaters,” begins). In Strdndernas svall, the corresponding epi-

sode extends over six days.

6.1. The Calypso Episode in Ulysses

The “Calypso” episode is the second episode of the novel. It marks the first ap-
pearance of Leopold Bloom, one of its central protagonists, alongside Stephen
Dedalus. It takes place around eight o’clock in the morning on 16 June 1904 at
Bloom’s home at 7 Eccles Street in Dublin. The episode opens with Bloom engaged
in the mundane routines of domestic life. He prepares breakfast for his wife, Molly
Bloom, and goes out to buy a pork kidney from Dlugacz’s butcher shop. On his
return, he cooks the kidney for himself, savoring its smell and taste. This quiet
domestic scene stands in deliberate contrast to the heroic tone of the classical epic
Odyssey. As Bloom brings Molly her breakfast in bed, their brief conversation re-

veals that she is expecting a visit later that day from Blazes Boylan, her lover.
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Bloom is aware of her impending infidelity but does not confront her; instead, he
seems to suppress or sidestep his emotions, showing his tendency to internalize
pain. Through Joyce’s use of interior monologue, the reader gains intimate access
to Bloom’s wandering thoughts about food, animals, religion, sexuality, and eve-
ryday minutiae, which give depth to his character and sharply contrast with the
distant, heroic image of Odysseus in the Odyssey.

The Homeric parallel that gives this episode its name links Molly to Calypso,
the nymph who detains Odysseus on her island and delays his return home. Molly,
in this symbolic framework, is the figure who keeps Bloom anchored to the do-
mestic sphere, her sensual presence exerting a powerful pull on him. Yet just as
Odysseus leaves Calypso’s island to resume his journey, Bloom too will step out
from the confines of his household into the wider world of Dublin, beginning his
own daylong wandering.

The “Calypso” episode thus introduces key themes that resonate throughout
the novel. It juxtaposes the domestic and the epic, elevating everyday routines to
the level of mythic significance. It also sets up the central tension of fidelity and
infidelity, with Molly’s affair looming over Bloom’s thoughts. Moreover, it hints
at Bloom’s sense of otherness—his Jewish heritage and outsider status in Irish
Catholic society—while foregrounding Joyce’s distinctive use of interior mono-
logue. This episode, though quiet and ordinary on the surface, lays the foundation
for Bloom’s odyssey through the city and for the novel’s larger project of portray-
ing the epic within the everyday.

6.2. The Calypso Episode in Strdndernas svall

The episode is presented in five different chapters (1, 3, 5, 7, and 9). Information
is provided partly by an omniscient narrator (“the Reteller”), and partly by what
Odysseus thinks (inner monologues/stream of consciousness).

The episode opens with a description of Odysseus’s heavy exploration of his
mouth—missing teeth, various tastes, and memories. His physical appearance and
his situation are described in detail—the injured hands, the broad shoulders—
“the beard was yellow-red and unkempt after the last three days of lovemaking
and drinking.” We are told that he is a captive (?) on an island or promontory and
has been there for seven years. The image is conjured of a worn man of 40-45
years, alternating with information that he lives on a beautiful estate with a woman
for whom he feels both disgust and desire. When she asks whether he longs for
home, he does not want to answer. He calls upon Zeus: “You must help me out of
this in the end! I cannot bear the passage of the years, Zeus!” He thinks back to
his home island and family, and when he goes down to the shore to bathe, he hears
the voices of men coming ashore. It is the Messenger, the Swift-Footed Hermes,
the Unreliable One, who comes with orders from the gods that he must leave the
island and Calypso. They walk in the dark to a secluded herdsman’s hut to talk.
Odysseus avoids the Unreliable One’s questions about whether he has been bored,

whether he has enjoyed himself, and whether “she” didn’t want to let him go. The
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Unreliable One explains that the gods have been aware of his situation and cau-
tiously and diplomatically presents his errand, announcing that the divine council
has decided that he cannot turn his back on his homeland but must return to Ith-
aca. He informs him of the situation on Ithaca: the suitors, his father, Telemachus,
and Penelope. Odysseus defends his situation: “I never wanted to go to war,” and
explains how he tried to escape conscription by feigning madness but was exposed
by Agamemnon and Menelaus. The Messenger thinks: “It was a fine war, in any
case,” heroes go down in history”. Odysseus objects: the slaves did not come
home, and he accuses the gods: “it was you who started the war—the history books
say nothing, only what the ruler commands.” Odysseus realizes that he is to go to
war again but feels no joy in starting to prepare for departure. The Messenger
delivers his message to Calypso (“a dark, soft type, between thirty-five and forty,
beautiful... a consummate mistress”). “It is an order, my lady.” She tries to control
herself—“he has had it so good here”—and protests against the gods—“you
mighty ones, you envious ones.” But she accepts under protest—“we were very
happy—he did not long to leave,” and promises to arrange transportation. The
Messenger departs, and Odysseus experiences travel fever, excitement, hesitation,
and fear. After the evening meal, they discuss the departure. Calypso analyzes
Odysseus’s feelings—you want to go, but you are afraid that the world you return
to is not the same as the one you left. With me, there is unchanging security—I
can make you immortal. But she is under orders—“stay and I will be punished.”
Odysseus emphasizes that he has always had it good with her: “I would like to be
two: one half would stay here.” When Odysseus asks Calypso why she does not
give up what she is seeking, she counters with: “What are you seeking yourself?”
Odysseus answers “human peace” but does not really know what he wants. They
quarrel—a human quarrel—reconciliation. Calypso tells her story of how, after
cursing the gods, she was punished with eternal life and ended up on her island.
Calypso initiates the building of a raft and hires two carpenters to lead the work,
in which Odysseus takes an active part. The raft is described expertly and in detail.
Calypso equips him—water, food, clothes—and gives him a life belt of large cork
pieces, which she asks him to throw back into the sea when he reaches land. On
the last night they sleep together in the cave on the Green Island. Calypso men-
tions that he talked in his sleep, and when he asks what he said, she mentions the
name Astyanax, which upsets him (memory flash: “they killed him”). Odysseus
changes the subject and begins to recount some of his adventures under the name
Ovtis—Nobody. He tells of Scylla and Charybdis, the stay with Circe, and the cat-
tle of Helios. All his men die, but Ovtis—Nobody—survives. Odysseus ends the
conversation: “I have had it good with you, Calypso.” He sails out—Calypso on

the shore—and steers the raft toward Helios.

7. Analysis and Discussion

It may always be questioned how reliance on Swedish translations might shape

the readings of a text in a foreign language. I have also read the Calypso episode
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in an English version (Joyce, 1960), not to compare the translations but to confirm
that my impressions of the episode are the same. My interpretation of the original
text did not differ from that of the translations.

Returning to my research questions presented in the introduction.

7.1. How Is the Homeric Material Utilized?

One may ask why Joyce and Johnson chose an ancient model and how they used
the Odysseus myth. Regarding Joyce, opinions were divided among his contem-
porary critics. Litz (1972) summarized: “Whereas Eliot saw Ulysses as a continu-
ous parallel between contemporaneity and antiquity, Pound viewed the novel’s
schema as an ordering device not organically related to the narrative, a vestigial
medievalism which has little to do with the work’s essential realism.”

Johnson’s intentions with Strdndernas svall have been discussed. It has been
claimed that “the sequence of events is the same in Strdndernas svall as in the
Odpyssey (Stenstrom, 1982) and that “in a certain sense it [ Strdndernas svall] stays
closest to Homer, for what is depicted is the same sequence of events as the ancient
epic recounts and the persons are the same as there” (Albert Wifstrand; quoted in
Stenstrom, 1982). To this Eyvind Johnson replied: “Stridndernas svallis not an at-
tempt to rewrite the Odyssey, Homer’s immortal poem. The novel does not, as
many believe, entirely follow the outer line of Homer’s epic, and even less its inner
one. Some who have written about the novel have claimed that they have been
able to follow Homer’s Odysseus step by step in my work. That is only what they
believe, it is.” (Johnson quoted in Stenstrom, 1982). It is clear that Strindernas
svall is not plagiarism but a reinterpretation of the events in the Odyssey. John-
son’s way of letting Odysseus recount well-known events from the Odyssey often
yields new perspectives—one sees the events with new eyes.

In his schema with Telemachiad, Odyssey, and Nostos, Joyce placed the Ca-
lypso episode as no. 1 in the Odyssey section, i.e., after the first three episodes,
thus following the sequence indicated in the Odyssey. As in the Odyssey, the Ca-
lypso episode is relatively brief but occupies a central position in the novel: Leo-
pold Bloom (Odysseus) is introduced here for the first time. Johnson has a differ-
ent order of episodes—Calypso is the first episode in the novel, and already here
Odysseus is introduced. In Strindernas svall, the episode takes up a considerable
part of the novel: it comprises about 160 pages (out of 600) in five chapters (1, 3,
5, 7, and 9). This may be explained by the detailed description of external details
and inner monologues, but also by the way the novel is structured. In the Calypso
episode, other events from the Odyssey are retold by Odysseus in conversations
with Hermes (the account of his recruitment) and with Calypso (the accounts of
Scylla and Charybdis, the stay with Circe, the cattle of Helios), which contribute

to its scope. In Ulysses, each of these events receives its own episode.

7.2. How Are the Protagonists Characterized in the Two Novels?

Bloom is introduced as a man with a fondness for eating the offal of four-footed
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animals and birds. That he is Jewish does not emerge directly, but is hinted at by
the name Leopold Bloom and by his inner monologue, where he mentions “the
oldest people” and their fates. We get no clear idea of his outward appearance.
Still, his behavior and relation to his surroundings suggest that he is a decent per-
son, somewhat passive and resigned (aware of his wife Molly’s infidelity), and with
a labile temperament. We are confronted with his daily routines—breakfast for
himself and his wife—all given in careful detail. The realistically rendered quiet
everyday life is, however, interspersed with elements which, in their intimacy and
physiological naturalism, can seem almost shocking, e.g., the visit to the privy.
What goes on within Bloom is revealed through inner monologues covering eve-
rything from speculations about the swaying haunches of the neighbor’s maid at
Dlugacz’s to musings about gardening on the way to the privy. The alternation
between narration via a third person and the stream of consciousness/inner mon-
ologue makes the text vivid. It is also a way to provide more or less continuous
information about Bloom’s external and internal reality.

In Strdndernas svall, Odysseus is described outwardly as a man badly used by
war, 40 - 45 years old, with damaged teeth and hands, but otherwise unbroken
physique—perhaps due to good recovery with Calypso during seven years of good
drinking, eating, and lovemaking. In the Odyssey, Odysseus’s situation is de-
scribed: “for down by the shore sat the high-hearted hero and wept as he was wont
to do, and with gloomy sighs he tore his aching heart while he stared, tearful, out
over the desolate sea.” This is not consistent with the depiction in Strindernas
svall, where Odysseus seems to have settled in quite well. Odysseus’s inner thoughts,
presented as inner monologues, do reveal his periods of homesickness and resig-
nation, but also his ambivalence and fear of returning to what awaits—a changed
world filled with new problems. The Messenger has informed him of what is going
on in Ithaca. Odysseus is weary of war, and his deep dives into memories of the
great war torment him. One thinks of a “traumatic stress syndrome.” He is tor-
mented not only by his war memories (Astyanax—child murder; the use of
slaves). He is reluctant to leave Calypso for an uncertain future, is war-weary and

indecisive, and seems almost relieved that the gods have made the decision.

7.3. Narrative-Methodological Similarities and Differences

How, then, have Joyce and Johnson used the myth and the mythical method in
their storytelling? Whether or not Joyce merely used the sequences of the Odyssey
as a matrix to structure Bloom’s wanderings in Dublin, it is reasonable to seek
parallels between the events in the Odyssey and in Ulysses. Direct parallels with
the model are hard to discern. Reminders of antiquity are given when Molly wants
the word “metempsychosis” explained. Bloom translates the word as transmigra-
tion of souls and explains: “They believed one could be transformed into an ani-
mal or a tree, for example. Into what they called nymphs, for instance.” Another
reference to antiquity is the painting over the bed depicting a bathing nymph and
Bloom’s reflection upon it: “Naked nymphs. Greece: and for that matter, all the
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people who lived then.” Allegorically, it is tempting to regard Molly as Calypso.
She holds Bloom captive in a marriage he finds hard to break away from, as from
the home and its ingrained routines. When Bloom “breaks away,” it is only for a
day’s wanderings in Dublin.

Johnson uses the mythical material differently. In his narration, he disguises
reality as myth (9). He does this, among other things, by painting an archaic
worldview with present gods, e.g., Hermes, the Messenger, the Unreliable One.
He archaizes the language—uses neologisms and fixed epithets mixed with more
down-to-earth language: “knew exactly when it was he lost the three, four teeth,
how the Earth-Embracer, Poseidon, that bastard, knocked a few tusks out of his
jaw.” The presentation becomes vivid because Odysseus’s inner monologues are
interspersed with insertions by the Reteller. As narrator, Odysseus transforms re-
ality into myth, while the Reteller seeks the reality behind the myth, often in syn-
tactically intricate sentences. The plot of the episode is simple, but not the presen-
tation, which is filled with reflections on what Odysseus feels and with digressions

and storytelling, both by Odysseus and others (e.g., Calypso’s story).

7.4. Parallels with the Contemporary World?

Both Ulyssesand Strdndernas svallwere produced in postwar periods. Ulysseswas
published in parts from 1918 to 1920 (although the complete manuscript was not
published until 1922), and Strindernas svall was published in 1946 with the sub-
title “A novel of the present.” There are scant allusions to the recently ended war
in the Calypso episode in Ulysses: when Bloom passes O’Rourke’s shop, he
catches, “the Russians—they’ll be but a mouthful for the Japanese.” One can see
Joyce’s Bloom as a typical representative of “the lost generation” after the First
World War: a decent person, lacking initiative, resigned, and without ambition.
Johnson’s Odysseus can be perceived as an individual marked by the Second
World War: a de-glorified, indecisive war hero, tormented by war memories—a

contrast to the hero of the Odyssey.

8. Concluding Summary

In Ulysses and Strdndernas svall, the Homeric material is employed in different
ways, particularly in the Calyso episode, in terms of structure, form, and content.
Joyce follows the Odyssey’ s sequence with the sections 7elemachiad, Odyssey, and
Nostos, with respectively 3, 12, and 3 episodes. The Calypso episode, which ap-
pears as the first part of Odpssey; is relatively short in scope but is of central im-
portance in that the novel’s protagonist, Leopold Bloom (Odysseus), is intro-
duced. The sequence in Strdndernas svallis different—the Calypso episode comes
first, comprises about 30% of the entire novel, and, through its detailed descrip-
tion of Odysseus externally and internally, forms a cornerstone of the whole nar-
rative. It is evident that Johnson not only deviates from the Homeric sequence of
episodes, but there are also parts and details within the episode that do not agree

with the source. As Johnson notes in his reply to one of his contemporary critics,
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one cannot follow Homer’s Odysseus step by step in his novel. Strdndernas svall
is not plagiarism but a reinterpretation with additions, digressions, and new per-
spectives (Verfremdungseffekt?) on the events in the Odyssey. The entirety of
Strdndernas svall, including the Calypso episode, serves well as an example of how
Eliot thought the mythical method should be used: “They will not be imitators,
any more than a scientist who uses the discoveries of Einstein in pursuing his own
independent, further investigations.”

The linguistic form of the two works shows both similarities and differences. In
Ulysses, we find a simple everyday language with occasional, almost supernatu-
ralistic elements, whereas in Strdndernas svall, everyday language alternates with
archaized sequences reminiscent of the Odyssey. In some sequences in Strinder-
nas svall (above all those reported by the Reteller), the language is cheerful, almost
facetious. In both novels, there are sequences of inner monologue/stream of con-
sciousness, and there is an interplay between a third-person narrator and the inner
monologues.

Narratively, both Joyce and Johnson make use of the mythical method as de-
scribed by Eliot (1923) and Nohrnberg (2011). To some extent, one can agree with
Pound when he claims that Joyce only used the Odysseyto structure his novel and
that the content can be read as an independent narrative. Since Johnson not only
employs an ancient milieu and the same dramatis personae as in the Calypso epi-
sode of the Odysseybut also largely follows the plot, his novel could be said to be
an example of a broader use of the mythical method.

Leopold Bloom, the protagonist of Ulysses, is first introduced in Chapter 4
(Warburton’s translation). He is characterized mainly indirectly through his be-
havior and his inner monologues, rather than by any direct description of his ap-
pearance. One senses, rather than is directly told, that he is of Jewish descent, a
decent person with a low outward profile, somewhat passive and resigned, but
liable to rapid mood shifts. In Strdndernas svall, Odysseus, by contrast, is de-
scribed in detail both outwardly and inwardly. At the beginning of the episode,
his exterior is described in detail. Throughout the episode, we gain insight into his
interior—plagued by ambivalent homesickness and war memories—chiefly de-
picted through inner monologues.

The mythical method provides an opportunity to use myth or mythical motifs
to depict events or phenomena in the contemporary world. Ulysses was created
after the First World War, and the young generation that grew up in its shadow
has been called the “lost,” or rather “wayward,” generation—that is, men and
women who found it difficult to settle in a world irreparably changed as a result
of the recently ended war. Bloom, who appears as a classically educated intellec-
tual without grand ambitions and who seems resigned to accept existence, can be
seen as a representative of his generation.

Strindernas svall bore the subtitle when it appeared in 1946, “A novel of the
present.” Odysseus is here a man marked by war, physically and mentally, and he

still lives in the war’s shadow. His memories de-heroize the war, and he himself
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can be seen as a psychologically scarred anti-war hero.
Through their mythological source of inspiration, the Odyssey; both Joyce and
Johnson have produced works of lasting interest by focusing on universal prob-

lems and questions that will continue to invite discussion.
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