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Abstract

This comparative study aims to shed light on the growth and intensification of
city lamentations in Andalusia in the shadow of events and persecutions that
occurred. Many poets attribute the bitter fate of the residents and acts of de-
struction and ruin as punishment from heaven. The lamentation of cities ( .
o~all) was characterized by its spiritual-religious tone reflected in verses from
the Bible and Quran. This genre, whether Muslim or Jewish, expresses a reli-
gious-national message reflected in hadiths(yaadl) (traditions of the Prophet)
or Quranic and Biblical verses. “Jewish scholars in the Arab-Jewish cultural
world during the Middle Ages regarded the Bible as a literary creation, without
doubting its essence as a divine prophetic book.”" This research examines the
reflection of horrific scenes of massacre and burning of entire neighborhoods,
descriptions of destruction and ruin, and forced conversion that befell Muslims
and Jewish communities in Andalusia. Conversion and forced inversion to Chris-
tianity were intended by the Church to prevent Muslims and Jews from conduct-
ing a religious way of life other than Christianity, and consequently, the Chris-
tian conquerors took measures like destroying mosques and synagogues or
converting them into churches.
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1. Destruction and Ruin: Stroke of Fate or Human Crimes

Lamentations (/stisrakh poetry-¢! »<iul) on cities gained momentum on a broader

scale in tenth-century Andalusia following the collapse of the principalities. The

Tobi, Y. mwRI2 9902 77w WD 217X MO Wy YW O DWW 9y 07120 1 I [PMuoa haraht
(Scripture in History: Medieval Sages on the Genealogical Lists of Esau and the Kingdom of Edom in
Genesis), 277 72y P2 (Between Hebrew and Arab; Haifa: Haifa University, 2014: p. 9.)
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many events and disasters provided fertile ground for inflaming emotions, and
this genre was characterized as sad poetry expressing grief and sorrow.

The genre of lamenting cities and communities reached its peak in Andalusia,
and its intensification was a direct result of the acts of massacre and destruction
that were perpetrated against Muslims and Jews in Andalusia. The fall of Spanish
cities under Muslim rule gave rise to acts of revenge by Christians, who recaptured
the cities and operated a poison machine against the residents, destroyed build-
ings and houses of prayer, set fire to all glory and erased all traces of Muslim ex-
istence. The massacres did not skip over elderly and infants alike; women and girls
were raped without mercy. The acts of persecution were intended for ethnic cleans-
ing and erasure of all signs of Islam in order to prepare the ground for restoring
Christian control in Spanish cities.

In Andalusia, political life became turbulent despite the upheavals and changes
in power.? The decline of Almoravid rule® and the life of debauchery and pursuit
of a hedonistic lifestyle led to their weakening, and prepared the ground for Chris-
tians to repel Muslims and conquer several central cities like Barbastro in 1065, and
Toledo in 1085. The conquest of these two cities led to the emergence of lamenta-
tions expressing an outlet for the dimensions of sorrow and grief that accompa-
nied poets who abandoned their hometowns. Some Muslim poets expressed their
suffering and pain in these lamentations, and they beat their breast in contrition,
understanding that their fate was decreed from heaven as punishment for their
great sins. This perception characterizes the national Jewish lamentation as well,
in which the exile of the Jews was seen as punishment from heaven because of

their sins.

slid Gl Lo SN 5 ) aed] 5 Calisall 533 Yl

Translation: If not for the sins of Muslims who/committed great sins with no
hiding.*

The poet wove Quranic expressions into his poem in order to describe the main
cause of the city’s destruction, attributing it to the sins of Muslims and their devi-
ation from God’s path: “Les S Slass oSlani oSl 35S aie (st Lo LS | gtins o7, (“If
you avoid the major sins which you are forbidden, we will remove from you your
lesser sins and admit you to a noble entrance.”)® And in the following example

the poet attributes what happened to time-fate (the days).
sl g 35 agSlay agd LU IS )5

Translation: Vows that the days (fate) decreed for them/The vows were fulfilled

2Al-Saka (1997). oo s, 4isii g 4ile_suin go; ualai¥) ¥ 4ol élna: Beirut, p. 21.

*The Almoravids were a Muslim dynasty of Berber origin that established a far-flung empire in the
11" century, extending throughout the Maghreb and Andalusia. Its capital was Marrakesh, which they
founded in 1062. The Almoravids made an important contribution to the survival of Muslim Spain in
the 11" and 12™ centuries in the face of pressure from the surrounding Christian kingdoms.
*Alhamiri (1984: p. 91) 'A. 58l ube lual ;Ghad | arall (55l (5 eal) aniadll 2o o) e, Cairo.
*Quran, Surah 4, an-Nisa, 31.
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in their king (referring to King al-Mu’tamid).¢

After the fall of the two cities (Toledo and Barbastro), many poets described the
disasters that struck their cities, and out of fear and existential threat, they were
forced to wander and abandon their homes. Acts of persecution and declaration
of reconquering cities were done under the banner of the Crusades. The cities
were attacked brutally and they began rebuilding churches anew as they did in
Cordoba, shed blood and burned residential homes as El Cid did with Valencia.”

In al-Magri’s work, it is told that they found in the pocket of the poet Ibn al-
Fazazzi, a native of Cordoba (died in 1224), after his death, a piece of paper with
the following verses describing the state of the nation:

poally B le 2ahy joally  aais B (i)
Aoy L il A 4 5, Jl

pa s aealh bl Lelafgaldl ol e ol

Translation: The Romans strike the cities with pleasure, and oppression takes
what remains by force. All wealth makes its way to Castile (Christian territory),
and the army falls and the people surrender. Alas, for that city and its inhabitants,
may God ease their burden and have mercy on them.®

The Christians fought with incomprehensible strength and cruelty, abusing the
Muslims who were in the city of Barbastro without anyone coming to their aid.
Ibn al-Assal leads us in his descriptions to scenes where the enemy is not satisfied
with victory or killing and captivity, but commits moral transgressions that hu-
manity cannot imagine. The poet urges the reader to wake up and stand against
the humiliations, awakening in them the duty to defend Arabism and Islam, as the
honor of women and the elderly was violated alongside the merciless abuse of in-

fants.

sl YymiVydih  das paloseie amseaS

sl doa gl Al (| 8 8 anda ) oS

Translation: How many places were conquered where they showed no mercy to
infant, elder, or virgin? And how many infants were separated from their mothers,
and how many acts of rape were committed against them??®

The Almoravids (¢ 4ll) were weakened, and control of cities passed from
their hands, and the response came quickly through a religious awakening led by
religious scholars called the Almohads (crassall) (1147-1238), who came from
North Africa to save Muslim rule’®. Among the Almohads, there were also poets
who composed poems of defeat, emphasizing two sections: the first noting the

cause of their defeat, primarily the distancing from Islam and pursuit of debauch-

SAL-Saka, 1997: p. 136.

7'Tsa, 1936: 3 (sl b W) QoY) sesa | e | Cairo, p. 136.

8Al-Maqqari (1968: p. 91) 8l cada il (udai¥) (peaé (ge cslall i Ssalill g jiall aaal, Cairo.

°Alhamiri, 1984: pp. 90-91.

'The Almohads were a Muslim Berber dynasty founded in the 12% century in a small town in the Atlas
Mountains. They conquered all of North Africa from the Western Sahara to Egypt in the East, as well
as Muslim Spain in the North.
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ery, and the second expressing longing for the Muslims’ glorious past. In the Al-
mohad lamentations, the religious and spiritual influence is strikingly prominent.
Many poets were religious zealots, and therefore, their religious worldview was
expressed in the poems they composed.

Ibn Al'asal-Juwsdl () (theologian, d. 1095) expresses guilt in his lament on the
fall of Barbastro in 1063, attributing it to the evil acts of the Muslims, which he
regards as acts of heresy.

slia Oelle JILSN 15 5 agdl 5 Cpalusall 533 W 5
elall o sls agile Tad L yld (s laill jal S L

Translation

If not for the sins of the Muslims/who committed acts of heresy and explicit
evil, not [even one] Christian knight/would have ever prevailed, but the sins are
the disease (the cause).

The poet justifies what happened to the Muslims due to their abandoning the
right path, but he does not accept the situation.

Muslim and Jewish poets proposed different solutions to their distress. The
Muslim poets advocated jihad—holy war. The Jewish poets saw the solution in

strengthening spirituality.

1.1. Uniqueness and Convention in the Genre of Lamentation over
Cities

Often poets allude to a general historical case or event, or a well-known personal

story, and occasionally to a common literary saying, related to the matter they are

discussing.

In “Poetry of Israel in the Twentieth Gate: On Poetry’s Ornaments,” Ibn Ezra
says: “Arab poets loved to take verses from their Quran... and embed them in their
poems. In their opinion, such poems are superior. They change the words slightly
to fit the meter in both opening and closing... Hebrew poets can also do this with
complete verses or half verses from Holy Scriptures... Sometimes they need to add
or subtract something minor or make other slight changes.”"*

“Muslim poets make another wonderful use by taking a saying from the Quran
and reshaping it in a renewed way adapted to the situation... Jewish poets also used
such expressions, and embedded verses from Holy Scriptures within the poem
and interpreted them in a way that suited their purpose.”*?

“The use of biblical verses, especially from its books of rhetoric and poetry, was
very common in the works of rhetoricians and poets throughout the Middle Ages
and afterward, almost until our days, as it adds grace and brilliance to their words,
and awakens in the listener’s heart a pleasant feeling of suddenly finding familiar

things that they knew from long ago in a completely different environment.”"?

Tbn Ezra, 1924: p. 205.
2Ibid., p. 206.
BYellin (1978: pp. 103, 119-120) 7°77907 77277717 (Hebrew Poetics in Spain), Jerusalem.
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Moses Ibn Ezra attributes this fact to the influence of Arabic poetry, and indeed
we see that in all the accepted prayers from ancient times written in pure and
magnificent rhetorical Hebrew, we hardly find any use of biblical verse fragments
in their form or close to it except in very rare places. And the same applies to the
poetic articles written in pure rhetorical Hebrew in the Talmud. They themselves
composed entirely new expressions in the form of poetic verses, but did not take
from what was available to them in Scripture. They considered biblical verses sa-
cred. Despite this, the early poets in the century after the period of the Savoraim
rarely used verse fragments, and the main use began in the sacred poems of Span-
ish poets.

We see here that there is an influence of the Bible on the language and poetry
of Spanish poets. They use biblical allusions in describing their sad emotional
state, which adds power and emphasis to the central ideas in their poems. Direct
influence of Jewish religion and tradition on Hebrew poets’ poetry emphasizes
that Hebrew poets were religious, meaning there were no secular poets in this pe-
riod; Hebrew poets relied on sources from Judaism in writing their poems.

Samuel Hanagid in “Lamentation for the Destruction of Zion” describes the
poet’s emotional state, the crying and intense longing for those cities “Hamat and
Yif'at, Moriah” comparing them to the shining sun according to Job (Job 10:3).

nyoim ayan ol niay /by wnws 1983 198 w1 o0

Translation:

“The days of Zion’s youth in Zion were like the sun upon/the beds of its spices,
glorious and shining.”**

And in line 15 he uses the expression “lions,” a term for enemies ruling over
Zion. He calls Zion by the biblical epithet “beautiful elevation” (in Psalms 48:3)
and towards the end of the lamentation (lines 67-68) the poet turns to God to
redeem Zion, this ending typical of both Muslim and Hebrew lamentations in

general.

Ny Riam ANIR "2yn IR / TP 0% BRY NPIR 03
nyopm NivI9) 17X 28D A1 99 /PR 1X90 WK 007 T NoNT

Translation: “And behold lions roar there, preventing her/from passing
through and coming and reaching.

Destroyed by strangers’ hands who stripped from the wall/the beautiful views
of flower ornaments and wreaths and carvings.*®

My God, in You I ran with swift foot to/pits and a hand playing over vipers’
holes.”!¢

The vast majority of lamentations, both about the destruction of Zion and Je-

“Schirmann (2006: vol. 1, p. 112) 01377527 77902.7°739:7,77°07 (Hebrew Poetry in Spain and Provence),
Jerusalem.

3Schirmann, 2006: vol. 1, p. 113.

16Schirmann, 2006: vol. 1, p. 115.
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rusalem and about bloody events and calamities against Israel in Spain, follow the
renewed spirit in religious poetry of R. Joseph Abitur (died 1025) and R. Isaac ibn
Giat (1038-1089) and the great poets who followed them. Bernstein brings in his
book “On the Rivers of Spain” a heart-rending lamentation “Expelled from Their
House of Pleasures” by Ibn Giat, in which he describes the acts of slaughter that
spared no one from infant to elder without mercy and without distinction between
woman and virgin, alongside the desecration of their honor. In the same sad tone,
the poet Abu al-Baga’ al-Rundi (1204-1285) describes the same acts of rape and
abuse of Muslim girls.

“Expelled from their house of pleasures, my soul is weary before their killers.

My heart, my heart for their fallen, my innards, my innards for their slain.

The day maidens left their palaces and bereaved mothers from their infants.

Naked, plundered by the hand of their plunderers, a day of great outcry upon
them.

The day they bore a yoke instead of their jewelry, captives of the sword in the
hands of their drivers”."”

Al-Rundj, in his lamentation over the fall of Seville, expresses his feelings and
describes the peak of cruelty that Christians took against the Muslim population.
They violated the honor of women and girls and raped them brutally. This lament
contains moral, religious, and historical values. In it, he presents the ways of en-
slavement and desecration of holiness without mercy, expressing zealotry for Is-
lam and attempting to awaken residents to rise against humiliating phenomena as

described in the following verses:

Ol Qlill A8 Gaall s Aa S o5 Sl el Laa iy
Ol s p3kd QRN & IS () 268 G ) gy 12 Jial18

And a girl as beautiful as the sun Who shone like coral and precious stones
They lead her, the hateful savages, to an And the eye cries, and the heart is
[act] of violation confused

Such sights make tile heart dissolve from If that heart has Islam and true faith
0ss

Al-Rundi describes in these three verses an emotionally stirring image—the
picture of a helpless young girl, compared to a rising sun, being dragged by ene-
mies who brutally carry out their schemes against her, while crying and tears do
not save her. Of course, this moving image was characteristic of the genre of city
lamentations and the cry for redemption. The second verse is meant to stir emo-
tions as the poet uses the metaphor of a heart melting from excessive grief, and

the use of the two words “Islam” and “Iman” (faith) serves to remind and awaken

7Bernstein (1956: p. 105). 7790 MM %Y ,7"vwiM2 (On Spain’s Rivers: Lamentations for the Destruc-
tion of Jerusalem and the Massacre 0of1391, Tel Aviv, Machbarot la-sifrut.)
18Al-Magqgqari, 1968: vol. 4, p. 488.
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Muslims not to accept the situation if there is true faith in their hearts.
The elegy “Tired of weeping over our ruin” by Moses Ibn Ezra laments the crisis
experienced by the Jewish community and ends by asking God to restore joy and

smiles to their faces:

MY 2y / I R

APD RO /71797 9K)

WIpR A9 /2137 20

WY A1/ 7130 TN

NYIpR / NTiy W3

1N / NiXID vap)

DI/ 293 opi)

NN NN

(2,9p ’7n) e pin Xon W),

Tired of weeping / over our ruin,

And if we filled / our mouths with wailing:

My sanctuary is destroyed/and the Temple’s threshold ruined
My sages are lost/and the house of study destroyed

Restore the service/of our temple

Gather the dispersed/of our exile

Raise up the fallen/ruins

And bring us back to our former state

God, then our mouth will be filled with laughter: (Psalms 126:2)"

Most of the elegies written before the expulsion are characterized by the lan-
guage and spirit of the “Golden Age-»Jll 22!’ The elegies about the destruc-
tion of Jerusalem were added in the manuscript to elegies about the current trou-
bles and misfortunes. It is important to remember that the poets and liturgists,
who preceded the Golden Age and lamented the destruction of the nation, lived
mostly at the beginning of the second millennium. They felt closer to the times
and generations when Judah and Israel’s ancestors saw Jerusalem built. Therefore,
these heartfelt elegies reflect the spirit and soul of Spanish Jewry in all its greatness.
These poets still felt their feet standing on holy ground.

Among the important elegies of the Jewish poets of Andalusia are also the po-
ems of Judah Halevi, the most famous of them being the poem “Zion, Do You Not
Ask,” written in preparation for his journey to the Land of Israel. In this poem,
the poet travels through the desolate land, between mountains and lowlands, and
passes through its abandoned dwellings and ruined cities of Zion. His poem in-
terweaves cycles of sorrow and joy, weeping and exultation. After all, “those who
rejoice in your peace” are also “those who grieve over your desolation and weep
over your ruin.” Halevi’s expression of his sadness “to cry out your suffering, I am
jackals” is linked to joy “your return, I am a lyre for your songs” and visions of

» «

destruction and grave “desolate ruins,” “the best of your graves.” The poem still

YBernstein, 1956: pp. 108-109.
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preserves the image of the sanctuary and its chambers.

Judah Halevi, and poets like him among Spanish Jewry, treated the “legendary
past” as a tangible reality and a living present, with their souls deeply connected
in supreme harmony.

In the elegy attributed to him “How the Flock of Slaughter,” he describes the
suffering of the people in exile after the massacres of Fez, likening them to sheep,
doves, chicks, and lambs, crying out for redemption. He uses materials from the
biblical elegy Lamentations and the book of Job (Lamentations 4:8, 5:1, 21, Job
5:10). At the end of the elegy, he asks God to forgive and save them:

ORI 92 P9 .nixaa 9RiNm 01K 183 oI LNIXd) TR LT NS AR
:NIXIN 1123 ¥2 ,078A MY U0 .NiXIN2 NN

Eant

:NiXN2 3733 X 0787 TiNwn qUn

NIWIN NiIP 9y 003t 23y 0ipna .a%p) M NiAT) .DWR R N, T0n Nivy Y nixy
NN WYY ,0°037vR7 O°DIRT .DOWNR 2y73 0P, U 05y oo .003p 00N oy

:NiXN3 1723 ¥2 2780 Vi TUn

LRt

,0PRIY? DOR0NN .D°07YIN XHZM WX OO DOXIY .0°0m 002y 2 L 0OXEIn 00T
92 WXI2 ,2y72 DDy o077 .oeRIY 0% ng) 007 PR N9 071y .090In DR P
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Translation: How the flock of slaughter, from their resting places scattered.

Their faces gathered blackness, and they wallowed in the mud.

To the eyes of all who saw them, they were unrecognizable in the streets.

Their appearance became darker than black, they were not recognized in the
streets.

It is fitting for me to lament, and to be a brother to the jackals.

To sound out cries and laments, instead of lyres and lutes.

For the expelled doves, and for the chicks of the nests.

Faithful on six, and today in the famine they suffer.

Those who ate delicacies, are desolate in the streets.

Their appearance became darker than black, they were not recognized in the
streets.

And children are found, naked, hungry, barefoot.

Asking for bread and where is it, and fainting from thirst.

Begging their captors, against cruel deceivers.

And still, they have no bread, and yearning for their Creator’s mercy.

The infants wrapped in hunger, at every street corner:

Their appearance became darker than black, they were not recognized in the

streets.

YBernstein, 1956: pp. 118-119. Also published in Fenton & Littman (2016).
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God drew His bow, and accomplished all these things.

And none were moved by the voice of prayer,

From the day He began until He finished.

And children turned their necks, in the hand of their executioner like a lamb.
And the streets of the holy city, He filled with the blood of His pious ones.
And the corpses of young and old lay on the ground in the streets.

Their appearance became darker than black, they were not recognized in the

streets.

Many lamentations contain allusions to the destruction of the Temple and cry
out in anguish over the troubles of the hour in the land of the lamenter’s exile.
Abraham Ibn Ezra’s lamentation “Alas, evil has descended upon Spain from the
heavens” describes the bloody events of 1147-1150 and what befell the Jewish
community and the cities of Andalusia. Such lamentations became widespread
during the 14th century in Spain. Words of lamentation and grief with hints and
concealed language, both by anonymous poets and by renowned authors, were at
those times a vital necessity due to fear of the authorities or the Christian Church,
in order to prevent dangers to individuals and the community.”* The Jewish poets
mourned over the loss of human life and not over the destruction of stone walls
and houses. In addition, for religious reasons, the Jews did not build cities in the
Diaspora: They believed that one day salvation would come and they would return
to their homeland. Therefore, they lived in communities that maintained a Jewish
way of life without encouraging the Jews to forget their homeland and give up on

the hope for redemption.

1.1.1. Quranic and Biblical Usage in Andalusian Lamentations

The lamentation for cities was characterized by expressions of grief, pain, desper-
ate calls to kings, inflaming Muslims’ emotions, and appeals to God and to the
Prophet Muhammad for redemption while describing their brokenness and mis-
erable state following the city’s fall. Other poets included critical political calls
against the indifference of princes or rulers®.

The religious conflict between Christianity and Islam intensified during the Al-
moravid period, and Christians began to attack Muslim cities and reconquer them.
Muslims expressed regret over their hedonistic lives and glorified their golden past
in the Arabian Peninsula. For them, the past symbolized youthful glory, in contrast
to the new present in Andalusia, which symbolized old age and weakness.”? An-
dalusian poetry, such as that of Ibn Khafajah (1058-1138), adopted religious ele-
ments connected to holy places in the East, in the Hijaz region, such as the Ka’bah,
the holiest site for Muslim pilgrims. These places, commemorating time and
space, held historical, spiritual, and emotional significance for the Muslim poet,

creating a sense of belonging to the Hijaz land, where Prophet Muhammad walked.

ZBernstein, 1956: pp. 17-18.
2Bahjat, 1986: p. 322. A ¢ shal jall 5 i) gl &l gha sge (& i) Hall) B S olas¥) Cingr daia,
PTahtah, 1993: p. 295 Al el 5all) b cpindl g 4 jall mhaats Al
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Andalusian poets began writing poems of religious praise to the Prophet Muham-
mad, such as Sufi poetry, a genre that began in tenth-century Andalusia.?* They
used allusions and references from the Quran and Bible, incorporating them into
various poems. Ibn Khafajah, in a love poem to a youth, compares his beauty to
Joseph’s beauty and grace. In the second verse, he mentions Joseph’s tunic, refer-
ring to the biblical and Quranic story of Joseph and his brothers—the tunic asso-
ciated with Joseph: L (e (laiuall dil 5 oSl &1 i gus J3 JE O3S a3 dvandd e ) g5la g

sl “And they brought his shirt with false blood upon it. He said, ‘Rather, your
souls have enticed you to something, so patience is most fitting. And Allah is the

one sought for help against that which you describe.” ”*

el e e 3L sl 5 oy by e e o U (561 5
Osie Jhudgay el Ui A dimia lie bl sk
Bl Shy oan 4y (xS ol ey (L Al

Translation:

“He appeared to us in the image of Joseph, he appeared to us in the kingship of
Solomon.

He folded his cloak and prevented a certain quarrel, because we read the writing
on the wall.

His love is my religion, and his burial place is my Ka’bah, and I saw him on my
pilgrimage, and his memory is my Quran.”

Ibn Shuhayd (992-1035), laments the fall of Cordoba. The first verse refers to
the role of fate in events, a common motif in ancient Arabic poetry. In this lamen-
tation, he portrays the cruel fate that brought destruction to the city and dispersed
its inhabitants, and as much as they eye cries, it is insufficient to convince Cor-
doba.

SV ol dali IS 3 1588 agle Gl s
e lgmad (pay (S e 6l Ji Ak 8 Jial
g aaiy Voo yaig gy Lelals jic 4l JE a2

“Time wronged them until they scattered in every direction, and most perished.
For Cordoba, even the tears of one who weeps with gushing eyes are too few/A
house whose people God struck down, so they became Berbers, strangers, and
Egyptians.”

Ibn Hazm (994-1064) also laments Cordoba’s fall, described as the first city to
receive such a lamentation. He expresses acceptance of fate while conveying in-
tense longing for past days. The text notes his strong faith, reflected in Quranic

connotations. 1wy &l e O |y ) ga (8" (“For, indeed with hardship will be

#Al-Magqqari, 1968: vol. 1, pp. 55-56, cites a song praising the Prophet Muhammad by the poet Abd
Elmalek Ibn Habib Alsalami (d. 949), which he wrote when he visited the tomb of the Prophet and
other holy sites in Mecca.

%Quran, Surah Yusuf, 12: 18-19.

*Ibn Khafajah (1961: p. 265) <5 g0l sthuas 1Giat Aalid gal (g0,

YTbn Shuhayd (1997: p. 109) &l desa :Gsiad o)l 2el 0, wle sl 2aal | Sidon.
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relief and salvation™).?
D Ly yrall e Jad Aol juall juad) day jaain

“We shall be patient after ease comes hardship, perhaps beautiful patience will
bring us ease.”

Ibn Alasal-Juell () (1073-1146), a Sufi poet, also laments Cordoba’s fall, in-
corporating Quranic imagery. He incorporates expressions from two verses in the

Quran:

ol Olgm s W e (5585 e Al bl 4 o 585 O Ba s Ul e o8 e sl dad]
Opalllall o sl (520 Y il 5 pign )5 aign el Jla Cioa Lid e 4y gaud (07,

“Then is one who laid the foundation of his building on righteousness [with
fear] from Allah and [seeking] His approval better or one who laid the foundation
of his building on the edge of a bank about to collapse, so it collapsed with him
into the fire of Hell? And Allah does not guide the wrongdoing people.”

In the next verse, Ibn Al’asal-Je=!l (1) draws on the Quranic verses above about
building foundations on piety versus on the edge of a crumbling cliff, emphasizing
the importance of faith in God and righteousness to protect oneself from divine

punishment.
Gl el @l g 8 ye cling  (ile ually Liall @l jus

“Your bridge between the world and religion meet/and the foundations of your
house (mosque) rest on faith.” !

About Abu Ishaq al-Elbiri (985-1067) was heavily influenced by the Quran and
used Quranic expressions in his poetry. He lamented the fall of his hometown
Elvira, which fell due to internal conflicts. He addressed the residents saying their
sins and transgressions were the main cause of the city’s destruction and ruin, and
their hardened hearts prevented them from repenting. He alluded to the Quran,
describing stiffness of heart and the cruelty of the enemy: <l axy (10 oS5l Cauid 5
35ud 281 5l 5 laallS & (“Then your heart became hardened after that being like

stones or even harder”).*
Celdl JphSialey  oSisliy WSolsSi 8 )

Translation:

“If your hearts and minds have hardened and become cruel/And none among
you seriously returns to God in repentance.” *
Ibn al-Assal (d. 1095), a Sufi poet wrote heart-wrenching lamentations about

the massacre and destruction brought by the Crusaders to the city of Barbastro.

Quran, Surah ash-Sharh, 94:5-6.

®Ibn I-Khatib, 1956: pp. 107-108. ,Jusi s s il 3a3 2de V) el culadll ol cpall gladd e (2
S

®Quran, Surah at-Tawbah, 9: 109-110.

*1Al-Zayyat (1990: p. 563) . L, §ilit ol i il 3 Otall 26y, U uur , hoxo, Banghdzi.
*?Quran, Surah al-Baqarah, 2:74.

BAL-Elbiri (1981: p. 73) 350 Al desa 13t o guall (o pnl¥) Blad 5} 3ese Damascus.
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In this lamentation, he quotes words of God in the story of the midnight journey:
DRl A ) pulnd anh (s Wl Talie oSile Uiny Laa Y gl 20 5 ola 136 Ly ol ot jln DA 1 sudls
el il ap S

(“So when the [time of] promise came for the first of them, We sent against you
servants of Ours—those of great military might, and they probed [even] into then

homes, and it was a promise fulfilled.”)*

9\‘).:.5\3‘)\.&.?_,3&‘; LF?GJS‘@A‘)\:‘JJD\A‘)“\A

“If they committed evil acts in their city (homeland) they will encounter/every
day a severe attack.”®

In another lamentation about Toledo’s fall, Ibn al-Assal urges the residents of
Toledo to stand strong against the Crusaders. He inserts in the first verse entire
expressions from Surah ‘Ali Tmran (“The house of Amram”) in order to arouse a

fighting spirit:
153 Y5 ) 533 Y

(“Do not weaken and do not grieve”).?* And in the second verse he quotes an-
other expression from Surah al-Anfal: s¢d ziald slull | sais ()5 (“And if they incline
to peace...”)¥

He writes:

osaillaie bjlias Gt e IS slay 1535 Y
ol alanll pums o quse o las ol () ind Y %
Do not weaken, ignore all anger/Whose swords make the throats fear

And do not incline to peace and fight/Perhaps the broken bone will heal

Ibn Sahl al-Israili (1208-1251), a Jewish poet who converted to Islam, was also
heavily influenced by the Quran. He laments the fall of Seville by quoting from
Surah at-Tawbah—the Declaration

Bl ngd ol el sl 5 il a3l 0 5531 8 )

(“Indeed, Allah has purchased from the believers their lives and their properties
[in exchange] for that they will have Paradise.”)*

He raises a cry to the princes of Morocco to hurry and sacrifice themselves for
Seville, which is about to fall into the hands of the Crusaders, and God will reward
them. Ibn Sahl, like other poets of that period, uses spiritual and religious entice-
ments—the reward that God will grant them if they fulfill their religious duty, to

awaken and perform acts of kindness toward the homeland.

%Quran, Surah al-Isra, 17:5.

3Al-Mugqqari, 'A. 1968: 3 sl Jluid 5 5 Al 1 5as | sl Jal 5y 5a Ada (5 small aniall ue ol dilae, Cairo,
n.d., p. 40.

%Quran, Surah 'Ali Tmran, 3:139.

¥Quran, Surah al-Anfal, 8:61.

¥ Al-Maqqari, 1968: vol. 4, p. 485.

¥Quran, Surah at-Tawbah, 9:111.
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il glig aSuigy g hgmy Sl 5l (5 i) 38 AWV ()40

Translation:

For the Almighty has already bought Sell [them] to him and enjoy the good
your souls faith of the Buyer.

Like any other people, Muslims experienced spiritual and national crises in An-
dalusia. These crises caused a shift in their thinking and behavior. The fear of as-
similation and the hardships of exile led many of them—and at the same time, this
phenomenon was also evident among Jews—to return and cling to their roots.

In this context, this can be noticed in Ibn Khafajah’s work, who embeds in his

lamentation verses and expressions from Surah al-Baqarah

Al andl i dlen s U

(“Turn your face toward the Sacred Mosque wherever you are...”)*!

He writes:

(“Oh how many mosques underwent conversion/and their faces turned to-

wards the holy mosque.”)*

The lamentations over Andalusian cities parallel general elegies for deceased
people in which the virtues of the dead are mentioned. The lamentations were
written out of love and devotion toward the dead, not out of compulsion or par-
ticular fear. This is what makes this genre unique—the poet does not praise the
king or vizier after their death to receive financial compensation or elevation of
status, but rather describes and mourns a city that he loved and was connected to
both physically and emotionally. The reasons are religious, national, and also hu-
manitarian.

Ibn al-Mutarrif (1186-1258) compares the expulsion of Adam from Paradise
due to his sins to the expulsion from the falling city, and Ibn Shuhayd (992-1034)
compared the city of Cordoba to the holy place ‘the Kaaba’, the Muslim pilgrimage
site.

AL s e ) AY) I Vg jlad gl cud el (il Ja

(“Did the sons repeat the sins of their fathers/rushing to leave Paradise?”) **

g i () &ALl 5 5hs A apall i) e cils

(“Your courts are for the faithful like the Kaaba/those who fear reach it and

have victory.”) #

The horror of the destruction that struck the city is described in an anonymous

WOAL-Fasi (1972: p. 69) by Asiy sall 85l 2,5 8 &uaadl 5,830 il & 550 () 0l e, Rabat.
“IQuran, Surah al-Baqarah, 2:144.

“©Khafaja, 1962: p. 133.

*Al-Mugqqari, 1968: p. 306.

“Ibn Shuhayd, 1997: p. 66.
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poem attributed to the Ibn Adhari period from the 13th century. He was consid-
ered a religious scholar who denounced the city’s residents for their indifference,
addressing them with mockery and rudeness. In this poem, he attributes religious
significance to the internal disputes, the ‘ftna’ that caused their division, some-
thing that fits well with the historical reality. The poet alludes to verses from the
Quran that clarify the state of the Muslim nation. The verse alluded to in the sec-
ond line (Surah al-Hashr, verse 9), borrowed from the chapter of Exile, compares
the city’s residents to a nation that forgot God and itself in slumber:

pgnil aalunld il ) gus IS ) 53 5S35 Y

(“And [also for] those who were settled in the Home and [adopted] the faith
before them, they love those who emigrated to them and find not any want in their
breasts of what they [the emigrants] were given but give [them] preference over
themselves, even though they are in privation. And whoever is protected from

the stinginess of his soul—it is those who will be successful.”)*

While the verse alluded to in the third line, borrowed from Surah al-Kahf, de-

scribes the state of the nation after its exile:

Tl 1301 525 3l mgile 8 oS sumy 5l oS g oSle | sedas o ped

(“Indeed, if they come to know of you, they will stone you or return you to their
religion. And never would succeed then—ever.”)*

ly el el 03 e S Le Lgle s ) siase i Al

lasf aSaes af il il oS3l 8 Aliaie il iall s ) g

Il | 5ales WU aSle s Aaila (o piedl CagSUl b aas

Il (aliS Y Aine pSasan Cilads 38 oSLie ¢ guu |5 peiiuld

“Woe to the nation that exposed its nakedness/Not everyone who was humili-
ated surrendered so to humiliation.

In the chapter of ‘The Day of Exile’ in the Quran you will find detailed verses/It
is dedicated to your matter and promises nothing to any of you.

True, also in the chapter of “The Cave’ in the twentieth verse there is a seal/That
decrees you shall never succeed.

To feel the evil that remained after you, indeed the trouble-disaster/Has sur-

rounded you endlessly.”

Abu al-Baqga al-Rundi (1204-1285), one of the zealous poets of Islam, responded
to the fall of Seville in 1248 to Ferdinand III of Castile. This event, together with
the largely symbolic conquest of Cérdoba twelve years earlier (1236), completed
the redrawing of the political map and reshaping of the religious and cultural land-
scape in Spain, a process that began in 1085. In his elegy “Oladi o3 L 13 (L& JSP?
(“Whatever is incomplete is defective”), he describes the miserable condition of
the Muslims, and the acts of destruction and ruin and desecration of mosques by
the Christians. He became very sad at the images of destruction and ruin that af-

4Quran, al-Hashir, 59:9.
4Quran, al-Kahaf, 18:20.
“"Machi, T. 38 28l 5 il 5 oodst1 ) 8 dudai) il 53 Se |l Cairo, 1987: p. 218.
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fected the symbols of Islam. Al-Rundi’s elegy includes forty-three verses with a
running rhyme.

Throughout the poem, one cannot find even a faint echo of a personal voice;
the poet speaks as a mouthpiece for the shared values of the Andalusian nation,
Spain’s Muslim community. The poem’s sorrowful tone and gloomy subject mat-
ter demand direct expression. The poem lacks any ornamentation, a sign of its
distance from the stylized and florid Spanish-Arabic court poetry of the 13th cen-
tury. The poem is divided into four parts: lines 1-13 introduction; line 14 serves
as a transition verse; lines 15-24 description of the disaster; lines 42-45 the solution
to the distress: a call for external military intervention. The elegy opens with a
traditional universal philosophical tone, such as the brevity of life, its temporary

nature, and the deception of worldly pleasures.*
Slas) ad) cday 52 Db st 25 La 13) ¢ 23 0K

Translation:

Everything that has not ended has its lack

So be not tempted by the sweetness of life.*

The first part of the poem laments the achievements of the great kings from the
distant past, who were removed by fate’s decree. Line 14 marks the transition to
the poet’s subjective complaint. At this point, the poem moves from the general
to the specific, and examines the contrast between the historical calamities listed

and a more recent disaster, greater in scope and without consolation (lines 14-16).

Ol Yy Ja ld ey Ledaed O sl 2l gall
O A Aae Y Sa a0 a0 e
Glalis sl die X S 55 Sy el Ll

Translation:

. L . But there is no consolation for what has
Oblivion eases time’s calamities
harmed Islam

A calamity struck the peninsula It toppled mount Auhud and scattered
[Andalusia] for which there is no solace the tribe of Tahalan
The evil eye struck Islam and it was And whole districts and provinces were
divided emptied [of the faithful].®

Al-Rundi creates a list of several Andalusian cities that fell, raising the question
in the second part of the poem “where have they gone?” those cities in lines 15 -
24. The disintegration of society is presented in all aspects, both the deterioration
of culture and education and the loss of pleasures and delights. The loss of pleas-

ures contains an allusion to the Garden of Eden described in the Quran “where

“Laila (2009: pp. 10-14) Jan’am, gd , s esa dads $UDEN Slaaly Gulai¥) da i G el ol Hlie | L)
sl Algiers; Bran (1995: pp. 54-56) “Patterns of Exile in Hebrew and Arabic Lamentations from
Spain,” in R. Tzur and T. Rosen (eds.), Israel Levin Jubilee Volume, Tel Aviv.

*Al-Maqqari, 1968: vol. 4, pp. 447-488.

Machi, 1987: p. 218.
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the purest rivers flow.”
Ol Ol ol bl ol s A ye )l Le realy JLli
Oliallgd e S alle (o S8 aglall Hladde 8yl g
Gy Gald Sl ladels 235 0m agsad ey Gaes il

Translation:

He asks: What is the state of Murcia, and where is Xativa or where is Jaén?

And where is Cérdoba, center of sciences, and how many scientists’ stars rose?

And where is Hums (Seville) and its pleasures, its sweet river, swelled and over-
flowing? *!

The Muslims in Al-Andalus, like the Jews, experienced their cruel fate as an
exclusive and unique trauma. As in the elegy “Alas, it fell upon Spain,” here too
the images of destroyed and looted religious buildings and symbols intensify the
impression and sense of shame in the loss of Muslim rule and weakness (lines 21-
24)

Glad Y1 G (G LS il (o il ol 8

Gt Rl il £ 8 Ol G s e

SV Gt le € gla 38 dalall Eua

-

Shliay Gudl
Hue (25 S5 Hlall Ja Blala a5 (S8 jladll Ja

Translation:
The faucet for ritual purification cries Like a lover crying over separation from
tears of sorrow his beloved
[It cries] for houses emptied of Islam Laid waste, and settled by heretics

Where th t d int
ere the mosques were turnec mto Filled only with bells and crosses

churches

Even the prayer niches cry although they And the pulpits cry, although they are

are frozen stone aught but twigs.*

Al-Rundi’s poem does not end with a tone of supplication and yearning, like
Ibn Ezra’s lament, but with an impassioned call for military aid from North Africa
to stop the Christian invasion of Muslim territories.

1SS Y LR Jaf dlig o pol A flagl) AL AT

Oalss D pgillasy od] Ao b all 215 Gl

Translation:

O king of the white banner Take revenge on the heathen with your sword
And those who feast beyond the sea

with equanimity Enjoying might and power in their own lands.

The poet ironically alludes to the Berbers and the excessive material splendor

1 Al-Maqqari, 1968: vol. 4 pp. 447-488.
2Al-Maqqari, 1968: vol. 4 pp. 447-488.
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in which they live. During the 11th-12th centuries, the ostentation of the court
people and their negligence of Islamic commandments became a source of friction
between them and the Almoravids and Almohads who adhered to religious stric-
tures and sought to strengthen the foundations of faith.*

The Muslims viewed their defeat similarly to how Jews understood the meaning
of their continuing exile—as divine punishment for their negligence in fulfilling
God’s commandments. The Reconquista worsened the conditions of Muslims and
demanded an even more extreme response. Although Muslims tended to see hu-
man historical events as reflecting God’s will, the patterns of exile in al-Rundi’s
poem have political significance no less than pure religious meaning. In the He-
brew lament by Abraham Ibn Ezra, which I will address later, the anticipation of

redemption is prominent.>

1.1.2. Integration of Hadith in Andalusian Laments

The religious text (the Quran and Hadith*®) forms a fundamental basis in the cul-
ture of Andalusian Arab poets, reflecting the poets” connection to Islam and its
sources.

Scholars have given this great importance, though the treatment of the use of
Hadith is not extensive. Hadith adds value and beauty to poetry, and it also strength-
ens the content of Arabic poetry, as Arabic is the language of the Quran and con-
stitutes a primary and important element in Arab poets’ culture.

The Andalusians are known for their full appreciation and consideration of re-
ligious law, and they used it in their literary creation, in addition to the artistic
elements in religious texts. It is natural that Andalusian poets quote from Hadith
in their poetry, as it constitutes an important element in their creation and forms
the basis for human culture, along with the emotional value of Hadith in the hearts
of Arab poets. The influence of Hadith is found in many genres of Andalusian
Arabic poetry, such as elegies.

Here is an example of a poem in which the poet Ibn al-Abbar (d. 1239) uses
Hadith as inspiration for his lament over the fall of Valencia in 1237, in light of
the disaster that struck Islamic symbols. The lament was sent to the Sultan of Tu-
nisia in order to encourage him to declare a holy war against the Christian enemy:

L giala ) 0 Ll i i,

“Mount your horses, the steeds of God, and ride to Andalusia/The road to its

redemption is desolate.”*

The poet describes here and expresses his feelings of grief, sorrow, and disap-
pointment as the end of his city approaches. He quoted from a Hadith of Prophet
Muhammad in which the Prophet addresses God’s horses, “O horses of God, .
(S 4 JA) ride,” and the background of this Hadith is the Battle of Al-Ahzab

S3Al-Santarini, 1942: Vol. 1, Part 2 p. 430. 3860 3 5all Jal gudae (85,830 i yisdl), cpnll 5| e,
**Bran, 1995: p. 60.

**The Hadith is a collection of laws, stories, and sayings regarding the Prophet Muhammad.

% Al-Muqgqari, 1968: vol. 6, p. 200.
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(the parties), to encourage Muslims to struggle and continue supporting Islam
and persevere until victory. The poet shows through this usage the intensity of his
feelings toward his homeland—Andalusia, which strengthens Ibn al-Abbar’s po-
etry and adds a unique and important element to it.

In laments written by Muslim poets, especially during the Almohad period, they
addressed the topic in relation to religious law, particularly the elimination and
disappearance of religious symbols and law from Andalusian society. This agitated
the poets and caused them to lament the state of the nation under existing condi-
tions. They described horses preparing for war against the infidels who had cor-
rupted and damaged Prophet Muhammad’s law, prohibited any connection to Is-
lam, and slaughtered Muslims. The poet addresses Muslims to influence and en-
courage them to defend the Muslim religion and preserve it from being erased.

Some laments end with an appeal to princes to save the cities from the enemy.
This ending was not well-received as it conveyed weakness, and there are laments
that end with an appeal to Prophet Muhammad, as an anonymous poet did in his
lament for the city of Ronda, as shown in the following verse:

L) seda aiail 38 (ga p STy 2eal ) A e Jaas

“Pray for the best of creation, Ahmad (epithet for Muhammad)/And be gener-

ous with those who gave birth to these creatures.””

The poet Malik ibn al-Marhil (1207-1300) from Malaga incorporates in his po-
etry the following Hadith—Prophet Muhammad’s saying w=J¥) & oo 1)
slaldl & (e oS “Show mercy to those on earth, and He who is in heaven will
show mercy to you.” The meaning of the Hadith is that one must show mercy to
creatures so that God will show mercy to humans. The poet also used another
Hadith in the same context: s ,1 Y a2 ¥ (0« “Whoever does not show mercy will
not receive mercy.” He uses these two Hadiths in his poem where he invites Mus-

lims to jihad for the Muslim religion:

“an Sl a5 ol i a sl Gedail 2 & &Y

S O S e

FELPPR.: PRUES PR BN { PR VO PR A - o g

“Andalusia has taken refuge with you, seeking/By the womb of religion, and
what a blessed womb

She begs for your mercy, so have mercy on her/For the Merciful does not show
mercy to those who do not show mercy

Andalusia is but a piece of your land/And its people are from you, and you are

from them.”>®

Despite claims that this Hadith is weak in terms of its source, all religious schol-
ars and scientists agree that the Prophet always begins his words in the name of
God, and this is what the poet Malik ibn al-Marhil did in this poem. The poet

’Khafaja, 1962: p. 173.
$8A]-Fasi, 1972: pp. 98-99.
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emphasizes the importance of the Islamic religion in his eyes and that he behaves

according to religious law.

2. Characteristics of Hebrew Lamentations in Andalusia

In Spain, lamentations were written mainly for the deceased and as national
lamentations.” Ratzabi, who discusses Hebrew lamentations for the deceased,
notes that Hebrew poets in Spain were familiar with Muslim lamentations and
even used Arabic motifs. However, due to the fundamental difference in the cul-
tural environment of the two peoples, Jewish poets did not completely follow the
Arabic lamentation style and preferred to use Jewish motifs and patterns that were
unique to their culture in their lamentations.*

Jewish poets in Spain did not compose “lamentations for cities” as we know in
Muslim poetry, especially not in secular poetry. This stems from the fact that Jews
did not engage in building their own cities in exile, and when the city they were
born in was destroyed, they lamented the destruction of the community rather
than the place itself.

Hundreds of lamentations were written about the destruction of the Temple,
but it is difficult to find a unique elegy like the Muslim lamentation. I have not
found a Jewish poet who composed a lamentation for cities in the format of Arabic
lamentation.®" Jewish poets composed liturgical poems describing the condition
of the people, and these were counted among the national lamentations. In these
liturgical poems, one feels a tone of seeking vengeance and expressing desperate
pleas for help, with urgent calls to God in biblical adjuration language (Psalms
94:1), not to abandon the besieged lest disaster befalls them. The gloomy atmos-
phere continues until the end of Yehuda Halevi’s poem.

720 %% 7Y 0910 ning) R

n217p 7% 03 "3 PN X

PPy iV WIn-of 93 ke onP

O God of vengeance, appear and bring help from the enemy
God, do not be far from me for trouble is near

He hopes for healing each day—yet his affliction remains before his eyes.®

In another liturgical poem, Yehuda Halevi describes Israel as ostracized and
pushed outside the human camp, with time passing without its ancient leprosy
disappearing. At the end of the verse appears the image of sheep for slaughter,
isolated from the flock and destined for slaughter. The speaker’s plea “tend the
flock of slaughter which you have set alone” is drawn from the Bible (Zechariah

¥ Hurvitz, 1999. "nor?pi nava arpn " (“The Genre of Lamentation in Classical Hebrew”),
Shaanan, Haifa, pp. 39-42.

Ratzabi (1968: pp. 314-338) 7790 7193271 717903 11737y Mmyow,7 (Arabic Influences in the Literature of
the Spanish Period), Ramat Gan; Yellin, 1978: p. 21.

'Tarabieh, /7015782 7772571 7227997 7702 07797 53 107771 0°v1ea7 (Longing and Lamentation for Cities
in Arabic and Hebrew Poetry in Andalusia), Baqa al-Gharbiyya, 2015: p. 182; Bernstein, On Spain’s

Rivers, p. 17.
©Yehuda Halevi, 27)77 "7’ (Sacred Poems, ed. Dov Yarden), Jerusalem, 1986: Vol. 2, p. 464.
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11:4-8. “Whose buyers slay them and are not held guilty, and those who sell them
say, ‘Blessed be the Lord, for I am rich’; and their shepherds do not pity them”).

-7 0N )
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I hope day after day and year after year—

And my wound is faithful, an ancient leprosy

Tend the flock of slaughter, which you have set alone.®

The lamentations written about events and acts of persecution and calamities
against Jews were included within the national lamentations.** Seemingly, one
could see in this lamentation a lamentation for a city, as the poet mourns the de-
struction of an entire city “Lucena”®, but he continues to address the fate of per-
secuted communities in other Andalusian cities.

During the Almohad period, acts of persecution against Jews broke out, and
three liturgical poems—lamentations by Abraham Ibn Ezra (Tudela 1093—Rome
1167) about the riots in Morocco have survived. These are: “Alas descended/upon
Spain”—a lamentation for Spain, “How the Maghreb was destroyed”—a lamenta-
tion for the cities of the Maghreb-Morocco; and “They cried out/about the breach
and screaming”—a joint lamentation for the riots in all places under Almohad
rule. In the lamentation “Alas descended upon Spain,” the places where riots oc-
curred in Spain are mentioned: Lucena, Almeria, Jaén, Malaga, Seville, Cérdoba;
and these are the places in North Africa: Djerba, Der’a, Al-Hamma, Meknes, Mar-

rakesh, Ceuta, Sijilmasa, Fez, Gafsa, Tlemcen.
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®Yehuda Halevi, 1986: Sacred Poems, Vol. 2, p. 598.

®Bernstein, 1956: pp. 114-117. See also ,X"1p mymxn 23 Tawn v mrp" ("Lamentations on the Destruc-
tion and the Events of 1391"), in Bernstein op. cit., See also S. Bernfeld, The Book of Tears: Anti-Jewish
Pogroms and Persecutions, Berlin 1924, “The Lamentation of Don Yehuda ben David ibn Yihye,” pp.
218-227.

% Ashtor (1966-1977: pp. 88-91) 5017 77903 2°737771737 (The History of the Jews in Muslim Spain),
Jerusalem.

%Bran, 1995: p. 52.
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Translation:

I moan like an owl for the town of Lucena,

I shave my head and bitterly keen

for Seville’s martyrs and sons who were taken,
Coérdoba’s ruined, like the desolate sea:

its nobles and sages have perished in hunger.
There are no Jews left in Jaén,

Majorca, Malaga, and Almeria;

all traces of life are gone—

and those who survived were beaten down.
For this I wail in my grief and mourn—

for they have melted away like water.

For Sijilmasa I groan in distress—

city of sages whose light barred darkness—

its pillar of Talmud was toppled and broken;
its Mishnah was trampled, cursed, and crushed.
Fez was razed and its brethren butchered.
Telmcen’s splendor shines no more.

For Meknes and Ceuta my cry is bitter.

For Der’a I put on sackcloth and mourn:

In the same lamentation Ibn Ezra describes the darkness that covered the city
of Jewish scholars and geniuses, the damage to the pillars of religion (the Talmud
and Mishnah), and the destruction alongside the enemy’s joy in contrast to Jewish
sorrow. The most distressing aspect was the desecration of the honor of Jewish

women:

723 NTY ORI / NirgYm / niag By

793 Y0 oYiRn / 0011231 / ov3iRg )

790 3301/ Tnbngy / Ty N

PRI 0N/ AP / npwnm

“And the daughters/and the delicate ones/were handed over to foreign religion
And the city of geniuses/and wise ones/their light was covered in darkness
And the pillar fell/and the Talmud/and the structure was destroyed

And the Mishnah/became a mockery/trampled under feet”

And in another lamentation, “How the Maghreb was destroyed” only places in
Morocco are mentioned, and it seems that these attacks occurred shortly after the
rise of the Almohads, between 1130-1135. Thus this lamentation preceded “Alas
descended upon Spain,” mentioning A’amat, Der’a, Meknes, Sijilmassa, Ceuta,
Sous, Fez, and Tlemcen.

Various lamentations were composed to commemorate the expulsion from
Spain (1492) and forced conversions in Portugal (1497) by exiles and their descend-

ants. The expulsion, forced conversion, flight, wandering in search of a refuge—
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were described in various works. Regarding the persecution of the Jews and the
events of 1492 and 1497 only seven lamentations have been published to date, five
on the expulsion from Spain and two on the forced conversion in Portugal, These
are the elegies according to Pagis:%’

1) Solomon bar Samuel Hasfaradi, 77278 *ny n2 92w %y (On the distress of the
daughter of my people I shall speak).

2) R. Abraham Ibn Bagarat, 7772 ¥1p2° /278127 RIp1/>7R12 MynT /11712 vapR (1
shall collect in my wanderings / my tears in my bag / they will rupture it like preg-
nancy).

3) Anonymous, 0NN X1 K?1 TN 17 WK 27 N "0 7190 7R (Land of
Spain, give an account of the Jews who were in you and were not seen in their
pasture).

4) Anonymous, written about the conquest of Turan, Algeria, by the Spanish in
1509, *v mynT2 M?2 79 /172081 112 11PR (1 shall lament bitterly and until my tears
are finished in my eyes). The elegy includes a number of lines on the expulsion
from Spain and mentions the events in Portugal: X%0wp1 / 1RIR M2ap 101
T ANRN QMR /W IR T 772 N2 /7790 wIR... (And when I recall the communi-
ties of Aragon and Castile and the men of Spain when the enemy rose up and
expelled them and their pride was lowered).

5) Elegy, 11mp 7577 P03 1Ak (Our father, we hoped for this reward). A kind of
disputation between Israel and God, evidently composed by Meir de Vidas. In

some versions it mentions the expulsion:

L PPNWR W NN/ DOWR 09 00 R/ RO awm vrrwn [ 20w DR XYY
(Your brothers went out in exile from Shiritz and from Seville. I saw that they

were stiff-necked, I brought about exile from Castile...)

6) A complaint by the sage Don Judah Abravanel, recounting all of the tribula-
tions he suffered in his life when he was in turmoil, his older son’s expulsion, and
his testimony to him, opening: *22% 11w yn2a 157 77 (Time struck my heart with a
sharp arrow).

7) An elegy by the great sage Don David, Joseph ben Yihye on the expulsion
and forced conversion in the kingdom of Portugal 1497, opening: / 2°13 17K
man% oM/ ooay amaRy / oorpa »9oR1 (I shall awaken grief, and sail away with
laments, and choose ostriches and jackals for company).%®

Two elegies on the expulsion were found in the Cairo Geniza.

Ibn Ezra’s lamentation “Alas, it fell upon Spain” demonstrates the severe hatred
for the Jews in the 11" and 12% centuries, and how that hatred incited the riots
and murders described above. Some have characterized Muslim rule in Spain as a

time of law and order that was remarkable for religious tolerance even for non-

Pagis, 1976: p. 357. ;7°50°N1 7990 777357 217,70 7°02 771091 1777 (Innovation and Tradition in Hebrew
Secular.

¥David (1992: pp. 24-31), A. “T790 w13 ¥ 77> X2 1°p” (“An Unknown Lamentation on the Expulsion
from Spain”), Pe ‘amim 49.
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Muslims.®

Ibn Ezra’s lament deals with objective events and not a metaphysical exile. It is
evidently one of the earliest Hebrew elegies concerning mass persecution, and it
is historical in character.”® The speaker sounds like a reader in a liturgical setting,
and the voice of the exiled Jewish communities emerges from the lamentation.”
However, this elegy did not become a part of the order of prayers in the synagogue.

Most national lamentations end with words of comfort and hope for redemp-
tion from exile, and sometimes include a request for vengeance.”” The request for
vengeance that characterizes national lamentation appears in Arabic poetry as an
independent genre called “Istisrakh poetry”.”> In Hebrew poetry, vengeance is ex-
pected to come from God, but among Muslims, it was usually a kind of declaration
of holy war against the enemy.”

The authors of the lamentations alluded to the harsh decrees that King John of
Portugal imposed on the Jews in 1493 after the arrival of those expelled from

Spain. In the poet’s words:

LY O 120N

WPY TN WP

111901 N°9ID "R

NIDY WK 21N

And they opened their mouths wide against us
And took the delight of our eyes

And our synagogues and our books

And children whom we had nurtured

This refers to the confiscation of synagogues and books, and the kidnapping of
children and their exile to the land of decree, to the island of Sdo Tomé. The kid-

napping of children is documented in Portuguese sources by Fero Tavares.”

1% 0398 Ay NNT N
11728 12 Y3 17

Ben-Ami (1995: pp. 242-244) 79271 7190 *7377 1712 (The Legacy of the Sephardi and Oriental Jewry),
Jerusalem.

7Bran, 1995: pp. 49-51. See also Pagis, 1976: p. 357, and the elegy of Joseph Ibn Abitur on the tribula-
tions of the Jews in Palestine (3790 031 °niX 122—Cry my brethren and also mourn), see J. Schirmann,
1973 017731 71902 171337 7727 m727 (The History of Hebrew Poetry in Christian Spain and Southern
France, ed. E. Fleischer), Jerusalem, 1997: pp. 64-65.

"IGoitein cites Yehuda Halevi's elegy *ynw ymw 039y X7 (Not about you did I hear what I heard) that
deals with the destruction of the Jewish community of Toledo under Christian rule in 1109, published
by Allony (1991: pp. 419-421) 7157 7737 375 o°w'77 27w (New Poems of Yehuda Halevi) Studies in
Language and Literature, Vol. 4, Jerusalem.

7?Hazan (2005: p. 74) >0 119%2 N1y 77wn (Hebrew Poetry in North Africa), Jerusalem.
7Tarabieh, Longing, p. 65-99. Istisrakh—crying mixed with a call for help. See: Tarabeih (2009) “Exile
and Wanderings: A Comparative Study of the Hanin and other comparable genres in Arabic and He-
brew poetry in eleventh and twelfth century Spain”, unpublished Ph.D. thesis, Ramat Gan: Bar-Ilan
University: Tarabeih & Masarwah, 2015: 65-91.

“Istisrakh poetry is much like Hamasa, martial poetry. See: Tarabieh (2016), “Baqashat ha-geula -
asta’ata-hastazarah be-shira ha-‘ivrit ve-ha-‘aravit,” Pe’amim, Vol. 145: 55-88).

7Tavares (1982: pp. 56-57) Os Judeus en Portugal no seculo XV, Lisboa.
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DU IR IRY?

DUPYM 02pT 22

What has God done to us

Indeed, we have all perished, we are lost
Our brothers went out expelled

Young men, elderly, and aged

Many anonymous lamentations that were written about the persecutions of
1391were added in manuscript to the earlier cycle of lamentations. Simon Bern-
feld edited them in Sefer HaDema ot (Book of Tears) and Simon Bernstein col-
lected them in ‘A/ Naharot Sefarad (By the Rivers of Spain). The lamentations
from 1391, ‘Sons of my people, weep with me’ and ‘Gather to me all who know
lamentation’ by Solomon bar Samuel, detail these events extensively and shed
light on the development of this genre. Sefer HaDema ot documents the enemy’s
attack on the greater Seville community, which had about six or seven thousand
householders. They set fire to its gates and killed many people, but most con-
verted, and some women and children were sold to Arabs. The Cérdoba commu-
nity was also destroyed, and also that of Toledo. Below is a lamentation-letter by
Rabbi Don Hasdai ibn Crescas quoted by Bernfeld in ‘Sefer HaDema’ot’, describ-
ing great sorrow over the destruction of the communities of Seville, Castile, An-

dalusia, and the degrading treatment they received in Catalonia and Aragon.”

Rapou Behinbral)ifeliv

,0797 07 NIy
D091 19K 772 12
.02 ni?YH Harnx
Bajalal b jal)

238 733 723N

-0°0127 v Sy
RalrivemileRias' b
-0°0127 ningwY Sy
D9 NRY 0N

M3 N NP7 v
SN2 R"IPT DY
MR 93P 2705 2
S120WRa nian nivop
,012T7R 93 niviap

RE B aliiepnipiht
,72% Mg maioup

JINR DRY 1IN

Listen, rivers and seas;
And hills and high mountains,

I shall weep among ashes and coals

7Bernfeld, 1923: pp. 218-219.
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I shall mourn night and day.

Listen, earth and heaven,

And I shall weep doubly

For the many desolations—

Since the day I left Jerusalem.

For the many desolations—

Since the day I left Jerusalem.
Particularly, a great wailing occurred
In the year 1517 in devastation;

For the community of Seville was destroyed
And many communities in Castile.
And the communities of all Andalusia,
And in Provence evil was urgent,

And in Catalonia they were plundered,

And Aragon was seized with them.

In another lamentation brought by Bernfeld, about the forced conversion
events and decrees of 1391 (referring to the Spanish kingdom’s decisions against
Jews aimed at causing mass conversions), it describes the fall of Seville and Cor-
doba, and the upheaval of Toledo that was plundered by the enemy, and the acts
of killing against them:

IR TN -7 OV DOVIYIT LTI N 9

n2i07iP Pap IR ,72m 03 A1 e

DR Anwa, n..Y7 03

RabvbioklicBairh vl ity viclylolel fvicipl

2R WK Dan -ARY 92 NX Ry

All the princes of Seville, who swear in God’s name—by the God of Israel.
Glory of exile and its goodness too, the people of the Cordoba community
For... in your name Israel.

The stranger shook violently, the Toledo community;

They took all its spoils—from every person of Israel.”®

The lamentations about the destruction of the Temple and the Andalusian com-
munities were written by anonymous poets in manuscripts collected by S. Bern-
feld in “The Book of Tears” and were published later in S. Bernstein’s book “By
the Rivers of Spain.” These lamentations include appeals and calls to God to re-
deem them from the gentiles. Here are some examples from anonymous poets
describing the cry of the children of Israel and the sounds of weeping and wailing
that burst forth over what happened to the house of prayer. The characteristic line
that fuels the fire of exile and destruction enveloped spiritually. This covering
characterizes the Muslim lamentations describing the destruction of mosques and

their conversion to churches.

""The year (5)151 AM is equivalent to 1391 CE.
8Bernfeld, 1923: p. 224.
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IN%50 N2 %Y N7y 99N A/ nnyh a1 ara IR cnn v
“How long, O Lord, on this day against You/Your congregation bitterly wails

over Your house of prayer.””

In the lamentation “Weep My People Bitterly,” the anonymous poet calls to his
people to weep bitterly over the fate of their city:

1AW AW 0T 70XY TP 0N 7922 "2V 102

TINORD AN OV N3 YR N T Yy

“Weep my people bitterly and also declare a solemn assembly/Year after year
Over the destruction of my city, the great city/The people have become like a

widow”#

This lamentation relies on verses from the Book of Joel. The poet describes the

people weeping bitterly:

*2 OF2 AR 7 9% PYN DYTOR T IR YING 2P 25 D7) 90K A7¥Y WP i WP
X2 7Wn T M 0P iy

“Sanctify a fast, call a solemn assembly, gather the elders and all the inhabitants
of the land to the house of the Lord your God, and cry out to the Lord. Alas for
the day! For the day of the Lord is near, and as destruction from the Almighty it
comes.” (Joel 1:14-15)

These lamentations and others about the decrees of 1391 and 1412 up until the
expulsion in 1492 mostly describe historical events. They do not come to lament
the riots but rather to describe their course and to memorialize the destroyed com-
munities. Even in the later lamentations, there are passages that stand out in their
literary composition, but their main importance is historical. They follow a set
structure: the opening and ending deal with mourning and grief, the middle sec-
tion refers to the event that prompted the writing with mention of the commu-
nity’s name, and towards the end usually come words of consolation. However,
the cities of Spain do not receive substantial attention in Hebrew poetry, not even
in poems where places and cities are mentioned by name, such as in the poems of

Samuel HaNagid and Moses Ibn Ezra.

3. Conclusion

Hebrew poetry in Spain was influenced by Jewish sources, which is reflected in its
use of biblical connotations and allusions. Similarly, Muslim poets in Andalusia
referenced the Quran and tradition to the same degree and incorporated passages
from the Quran or Hadith.

We found a difference in the use of religious motifs in the two poetic traditions:
Muslim poets took verses and quotations and incorporated them in their original
form as they appear in the Quran or tradition. The Jewish poets also tried to pre-

serve the original religious text.

7Bernstein, 1956: p. 65.
80pagis, 1976: pp. 289-299.
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We notice great similarity in the use of the enemy figure in both Eastern and
Andalusian lamentations. The enemy is the Crusader who attacks Islam with the
intention to bring destruction, kill, and erase the evidence of Islam within Spain.
This does not indicate imitation between the two sides in the composition of
lamentations, but rather reflects similar backgrounds, as the circumstances and
conditions that arose were similar for both Jews and Muslims. The poets com-
posed lamentations mourning the loss and destruction of cities and the persecu-
tion of Jewish communities. One could argue that the Andalusian lamentation
stood out more than the Eastern lamentation, due to the tragedy that occurred in
Andalusia—the injury was severe and painful, intended to frighten and drive
Muslims and Jews from Spain. The solution proposed in the two types of lamen-
tations differed: the Jewish poet believed that the solution to his distress lay in the
spiritual side of the nation, while the Muslim poet saw holy war—jihad and mili-
tary intervention—as the only solution available to save the nation and the reli-

gion.
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