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Abstract

Metaphor is more often a way of thinking than a mere rhetorical device. To
understand a metaphor requires an exploration into the process during which
it is created, thus discovering how certain inter-connections between an ob-
ject and the sign that it refers to are structured and interpreted. In this case,
metaphors are considered to be semiotic in nature. And when it comes to
metaphors in literary works, the context that the object and its sign are placed
in matters a great deal. Therefore, when translating a metaphor from the
original text into the target language, one needs to consider both the image
schema of the original metaphor and the context it is in, so as to reproduce
the metaphor to the greatest extent in the translated text. This paper selects
three literary works of two local writers from Ningxia Hui Autonomous Re-
gion in China, which, were translated into English via a magazine known as
Pathlight, for carrying out a text-based translation research, with a purpose of
evaluating if the translation is equivalent when it comes to reproducing the
structure as well as meaning of the original metaphor. Some attempts of me-
taphor translation aiming at reproducing the original metaphorical image
schema are made as well, to show that the translator has to fully understand
the original metaphor mapping mode first and then engages in the translation
practice as a key interpretant in metaphor reproduction.

Keywords

Metaphor, Metaphorical Image Schema, Metaphor Translation, Interpretant
of Metaphor

1. Introduction
1.1. What Is Metaphor

According to Aristotle, metaphor works when “a noun properly applies to
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something else” and is a matter of transfer from “genus to species”, “species to
genus” or “species to species” (Kenny, 2013: p. 43), which indicates that the me-
taphorical process refers to a transfer in meaning from one word to another by
category, leading to a series of studies afterwards focusing on exploring the fi-
gurative mechanism of metaphor. It is Richards (1981) that originally put for-
ward the connection between metaphor and thought and referred to the meta-
phorical nature as two ideas working upon each other, he then suggested using
“tenor” and “vehicle” for these two interactive ideas, with the former being the
principal object while the latter connecting it to a certain implication system (p.
96). These two categories of metaphor were explained by Lakoff and Johnson
(1980) as “target domain” and “source domain” in their conceptual metaphor
theory, extending the ranges of possible similarities to be compared between two
objects and leading to their following classifications of metaphor as “orienta-
tional”, “ontological” and “structural”, with each having its conceptual groun-

ding deeply rooted in cultural contexts and people’s life experiences.

1.2. Translation of Metaphor in Literary Works

It can be inferred from the above discussed characteristics of metaphor that it
not only serves as a key in understanding the culture as well as conceptual mode
of people in a certain place, but is also an important rhetorical device with words
as its carrier. In this case, metaphors in literary works bear the function of
enriching language expressions and reflecting individual cognitive habits of spe-
cific characters as well. Analysis of metaphors in literary works helps to analyze
the thoughts and behaviors of characters and interpret the works in depth.
What’s more, it provides people with opportunities to know about the social and
cultural background of a region or a nation in a certain period of time. There-
fore, it is of vital importance for literary translation activities to focus on an ef-
fective delivery of metaphors in the target language due to their significant role
in cross-cultural exchanges.

From a linguistic and textual level, metaphor translation was addressed by
some (Nida, 1964; Newmark, 1981; Toury, 1995) as an issue involving linguistic
and semantic equivalence. Since metaphor is often confined to cultural context,
it can cause great difficulties in translation provided an original cultural image
may not exist in the culture of the target language. Take metaphors concerning
“dragon” as an example, they carry propitious connotations and serve as unique
symbols for the Chinese nation, like shown in the expressions “JEffE N~ (des-
cendants of dragons) and “jEJEE}%” (hidden dragons and crouching tigers).
Translated literally, these two expressions can be difficult for the target language
readers to understand since dragons do not render the same auspicious mean-
ings as they are in Chinese culture. Therefore, several strategies need to be ap-
plied in adjusting the original metaphors so as to help them make sense in the
target language.

Peter Newmark (1981) provided several strategies for metaphor translation,

including keeping the original metaphor with adding notes, replacing the meta-
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phor with an acceptable equivalent in the target language and deleting the me-
taphor in translation (pp. 88-91). Similarly, Schiffner (2004) analyzed three
strategies to apply in metaphor translation, including paraphrase, substitution
and deletion (p. 1263), with each focusing on metaphor transference from the
source text to the target text at a linguistic level.

Translation strategies put forward from linguistic and textual approaches like
the above listed ones are of great practical values in metaphor translation. How-
ever, metaphor is still considered as untranslatable in a number of cases as long
as cultural gaps exist, with losing either the original linguistic form or connota-
tive function in translation. Hence, the paper puts forward that the translation of
metaphor needs to be re-addressed and traced back as an issue regarding meta-
phor in nature, namely a cognitive activity with being expressed via language.
Considered as a cognitive process, analysis of metaphor as well as metaphor
translation should strive to figure out what makes an expression metaphorical
both in form and connotation. Taken these key aspects into consideration, the
paper seeks further clarifications of the nature of metaphor and metaphor trans-

lation from a semiotic perspective.

2. A Semiotic Perspective of Metaphor and Metaphor
Translation

2.1. Metaphor as Semiotic Sign

Being discussed above, metaphor is considered as a rhetorical device and later
being interpreted to be a way of thinking. As Lakoff and Johnson (1980/2003)
put it, people’s conceptual system is “metaphorical in nature” (p. 3). Since me-
taphor involves the process during which one compares a certain object with
another based on his own life experiences, words can be viewed as the carrier of
metaphor. What makes a metaphor understandable and transferable does not
merely lie in words, but in how the connection between the objects involved is
built. In other words, metaphor occurs when the original object and the object
applied to further explain the original one interact with one another in a certain
way. According to Richards (1981), metaphorical meaning comes into sense
when the “tenor” interacts with the “vehicle”. Therefore, it is the interaction
mode between them that matters (p. 100).

Black (1962) claims that the similarities between objects are key in metaphor,
he also further illustrated this point with cases like “Richard is a lion” and “man
is a wolf” to show that the similarities are dependent on the person who creates a
metaphor with regards to his or her perceptions towards how they are related,
since there are no existing similarities (p. 37). This indicates that the schema the
tenor and the vehicle is compared in is decisive when it comes to which charac-
teristics among them are chosen to be mapped onto one another, so as to create
a new symbol or image. According to some experts whose researches center
around the schema of metaphor (Gentner, 1983; Wolff & Gentner, 2000; Lakoff

& Johnson, 1980; Tourangeau & Stemberg, 1981), how the source domain in
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which the vehicle comes from as well as the target domain that generates the te-
nor are defined serves as the key issue, along with the rules of selecting characte-
ristics to achieve the mapping process.

In the above analysis, it can be seen that there are three aspects that are of sig-
nificance in creating a metaphor, namely a principal object, a certain way of in-
terpretation, and a newly-formed image based one’s interpretation concerning
the mapping schema. Peirce explains the relationship among the three with a
“triad” figure in his semiotics theory, which includes a sign, an object and an in-
terpretant (Pharies, 1985: pp. 13-18). According to him, for an object to become
a sign requires certain interpretation as the media, with a knowledgeable basis of
how the object and the sign is connected, known as the ground. Peirce’s theory
provide researchers with great insights into re-examining the formation of me-
taphor, as well as how to best deliver the original message carried in a metaphor
into the target language via translation.

2.2. Translation as Semiotic Transference

Inspired by Peircean semiotics, Jakobson (1959) holds that it is crucial for trans-
lation to focus on generating and transferring the meaning of a sign (p. 233). In
this case, it is the translator’s job to decode the message carried in the original
text and reproduce it in the target text so as to achieve equivalence. According to
Jakobson (1971), cases of untranslatability only exist in poetry translation, since
there is more to poetic lines other than their linguistic features, that the emo-
tional expression via rhythms may add complications to translation (p. 259).
Apart from that, nearly all texts are translatable provided the semiotic signs are
interpreted in a way that leads to a follow-up transference in translation in a
message-equivalent sense.

To view translation as a semiotic transferring process provides a new insight
into translation practices as well as the evaluation of translated works. As for the
translation of metaphors, it is even more necessary to do so since metaphors are
semiotic in nature as discussed above. For an original sign delivered in a meta-
phor to be equivalently reproduced into another language, a translator has to
firstly understand the original metaphorical image schema via the clues given in
the context, and then strive to recreate the metaphor in the target text with the
similar image schema.

Despite the insights of combining semiotics with metaphor translation, few
studies have made inquiries into applying this theoretical framework in transla-
tion practices, while some only elaborate the paradigms of metaphor translation
from a semiotic perspective (Dusi, 2015; Wang & Lai, 2022; Luo, 2019; Xiao &
Li, 2010). This paper takes the translation of metaphors as the object of research,
explores into the metaphorical image schema of the original metaphors as well
as how they are reproduced in the target text, and by evaluating the message
equivalence between the original sign and the sign reproduced in translation, at-
tempting to come up with a practical and adequate way of translating metaphors

in a cross-cultural context.
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3. Transference of Signs in Metaphor Translation
3.1. Metaphorical Images in Literary Works of Ningxia

As a nation with great literary history since the ancient times, China sees a large
quantity of literary works with metaphors, from classical poems to modern fic-
tions alike. What’s more, since there are 56 ethnic groups all over China, and
almost each is with its own unique customs and culture, the literary works pro-
duced in each ethnic context is rich in metaphors symbolizing both the local
common belief and behavior as well as that of the entire nation.

As one of the distinctive ethnic regions in China, Ningxia Hui Autonomous
Region produces literary works rich in metaphors reflecting the living conditions
and lifestyles of the local people, creating a number of unique cultural images via
metaphorical expressions, like “#t7K” (change water), a unique expression for
bath-taking for the Hui people in Ningxia, and “S%E T (dog-like kid) with an
actual reference to people who always look dirty and filthy. There are also less
plainly-expressed metaphors, some of which are related to certain furniture
pieces or financial state reflecting the difficult lives led by the local people. For
instance, a fragile wooden bed used to be frequently seen at many households in
Ningxia, for they couldn’t afford to buy a properly-functioned bed under diffi-
cult living conditions, hence it is an image symbolizing the hard times that the
local people encountered in the past. Analysis of metaphors like these provides
people with chances of getting to know how the local people in Ningxia view the
world differently from other ethnic groups. What’s more, with adequate transla-
tions, readers from different cultural backgrounds may find their ways into bet-
ter understanding Ningxia. Therefore, the selection of the metaphors in this part
is carried out with considerations as to what may best reflect the living condi-
tions, folk customs and cognitive habits of the local.

Despite the unique connotations carried in the metaphors of Ningxia literary
works, relevant translation practices are numbered, and only a few works were
translated into English by means of a magazine focusing on translating Chinese
ethnic literary works, known as Pathlight. Therefore, this paper selects the three
literary works of two local writers from Ningxia Hui Autonomous Region that
were translated into English and published on Pathlight, to carry out a text-
based research from a semiotic perspective with a purpose of evaluating if the
translation is adequate when it comes to whether the translated metaphors re-
flect the above discussed living conditions as well as cultural images of the local

in Ningxia.
3.2. Metaphorical Image Schema in the Original Works

Metaphorical meaning occurs when someone creates a new image to further ex-
plain the original object based on personal cognition. In literary works, a writer
applies metaphor to vividly build up a character or a scene, with a purpose of
helping the readers better understand the emotions underneath as well as the
background in which a literary piece is written. In this case, the characteristic

among many that the writer picks from the original object to be mapped or pro-
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jected onto another so as to create a new image or sign is the key. For instance,
in the expression “FKAIZK 55131 241 (Shi, 2012a: p. 1), the writer is projecting
the state of being so poor so as to having only a few coins to spare onto the
sound of coins clanging.

In the above example, there may be multiple ways to show that someone is
stuck in poverty, it is the writer that chooses one of the many characteristics to
express his idea of being poor and reproduce it with another image showing bare
coins jingling.

It can be inferred that the newly built sign to replace the original object needs
to be activated via certain interpretants, while the original object has to provide a
range of features or meanings to be projected onto the sign. Since any object can
be endowed with actual meanings as long as it is a matter of personal cognition,
the range of features of a certain object is also dependent on how one perceives
it. Consequently, a variety of characteristics may be generated with cognition as
the interpretants. Figure 1 is given below to better illustrate this point.

In literary works, apart from the writer, the context is also an important in-
terpretant. Another example is used to illustrate this point: “J& 7K —4X A [ >
15 Bz 47K (Li, 2009: p. 86). As much as the writer is clear about what
metaphor he is trying to pull here, namely the flowing and circulation of water
being projected onto the movement or running a bath, the readers still need to
proceed a few more sentences of reading to discover more given clues. Applying
the above mapping figure, the image schema of the second example can be
drawn as shown in Figure 2.

Based on the above analysis, it is clear to see that interpretants are decisive in
generating the final outcome of a metaphor. According to Peirce, interpretants
can also be considered as semiotic in nature as they are able to constantly lead to
new signs once the inner connections inside the image schema of a metaphor
undergo changes (Buchler, 2011: p. 99). Therefore, the types of interpretants can
be categorized based on the differing relations between the object and the sign.
From a communicative perspective, Pietarinen (2006) divides interepretants in
metaphors as being intentional, effectual and communicative (p. 33), so as to
fulfill the goal of inter-communication. However, there is no categorization
found when it comes to metaphors in literary works, therefore, the paper con-
siders the above discussed two interpretants, namely the writer as well as the con-

text to be the basic classifications in the metaphorical image-schema presented.

‘ Object ‘
Characteristic — | Characteristic Characteristic Characteristic Characteristic [ Characteristic
1 2 3 4 5 6
I I | | [ |
Interpretant Interpretant Interpretant Interpretant Interpretant Interpretant
Sign Sign Sign Sign Sign Sign
1 2 3 4 5 6

Figure 1. Mapping process from object to sign.
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Object: Water

|

Characteristic: Circulation of water

Interpretant: Context

— HOKRTE . BURIRIEERE

Sign: Bath

Figure 2. Mapping process of metaphor “4f7K”.

3.3. Metaphorical Image Schema in the Translated Texts

Seen from a semiotic perspective, translation is about the transference of semi-
otic signs so as to achieve equivalence between the source language (SL) and
target language (TL). Since metaphor comes out of the interaction among dif-
ferent semiotic signs based on a particular image schema, the translation of me-
taphor involves not only equivalence at word level but also a reproduction of the
original schema, following its logic and mapping pattern. The following example
is used to illustrate this point, with both the original image-schema as well as
that in the translated text presented in Figure 3.

1) Source text: “NEAZIMAERIRTIBEE, BI—NGF, ZW—7F, S AFLL
FRINFIF A EL .~ (Shi, 2012b: p. 6)

2) Target text: “It wasn’t like beds today, where all you have to do is turn over
or cough and it creeeaks as if it’s going to fall apart” (translation by Philip Hand)

Based on the above comparison between the metaphorical image schema of
both the source text and the target text, it can be seen that the object of meta-
phor in the target text is lost during the process of translation. As a result, the
target language readers may fail at getting that the writer is trying to depict a
more vivid picture by comparing the old bed to an aging person. Another exam-
ple is listed below with Figure 4 to show an inadequate transference of metaphor
due to a incompleteness in reproducing the image schema in the target text .

1) Source text: “B% T L1 F- & & WU Hb B TR SERG B R T o (Shi, 2012a:
p.3)

2) Target text: “it was folded daintily on the linen shelf by the wall.” (transla-
tion by Philip Hand)

There is no denying that the characteristic of the duvet being dainty is deli-
vered in the target text. However, based on the overall context, the whole passage
is about the history of this special duvet and how much it means to the writer.
Therefore, to achieve the greatest equivalence when it comes to the translation of
this core metaphor seems to be necessary, since it helps convey the writer’s feel-
ings and emotions behind when taking a retrospect into his life in the past via
this duvet, as well as bring the target language readers closer to that particular

moment in the writer’s memory. Missing one part in building the image schema
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in the target language may lead to an incomplete transference of both the writ-
er’s intention and the original connotation.

Another important reason of having to fully reproduce the original meta-
phorical image schema is for cross-cultural communication. Although cultural
contexts may greatly differ and influence readers’ understanding of literary
works coming from a totally different culture, it is the translator’s job to create
an equivalent expression in the target language with a purpose of promoting
readers’ understanding and at the same time keeping the original metaphorical
sense. In the following example with its image schema shown in Figure 5, it
seems that the translator does a great job in the former aspect instead of in the

latter one.

Metaphor “man-like wooden bed” in source and target text

ST TL
Vs AN

Object: Man Object: (not mentioned)

Characteristic: Easily get hurt as
aging

Interpretant: Writer Interpretant: translator

' '

Sign: An old wooden bed about
to fall apart when being used up

Characteristic: fall apart

Sign: bed

Figure 3. Image schema of metaphor “man-like wooden bed” in SL and TL.

Metaphor “maid-like duvet” in source and target text

ST TL
'l N
Object: A fair maid Object: (not mentioned)
Characteristic: Being dainty Characteristic: Being folded
when being still daintily
Interpretant: Writer Interpretant: translator

l i

Sign: A special duvet reminding
the writer of a dainty maid

Sign: the duvet

Figure 4. Image schema of metaphor “maid-like duvet” in SL and TL.
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Metaphor “dog-like people” in source and target text

ST TL
&~ RN

Object: Dog Object: (not mentioned)

Characteristic: Easily walks into
the mud and get dirty

| |

Interpretant: Writer/ Cultural Titzrpstanis fmrslarar

context ¢

Sign: People who prefer not to

keep tidy and unwilling to take Sign: Everyone in the city
a bath

Characteristic: Covered in mud

Figure 5. Image schema of metaphor “dog-like people” in SL and TL.

1) Source text: “/RULIRL B NEBERIESI 4T —HFE? ” (Li, 2009: p. 87)

2) Target text: “You don’t think everyone in the city walks around covered in
mud, do you?” (translation by Philip Hand)

There are several regions in China where the local like to compare people to
dogs, in a way to show that some people resemble dogs with having features like
being naughty, easily get attached or not enjoying get cleaned up so much. In
Ningxia Hui Autonomous Region, dog is a word even more frequently used in
the local dialect, with which people would project some unwelcomed qualities
onto others that they seem to have issues with. Calling someone who doesn’t like
to stay hygiene as being like a dog is one the most commonly used phrases. In
this case, it is better for the translator to keep the original image in the process of
translation, since it may give the target language readers a chance to rethink
about the writer’s intention of pulling such a metaphor, thereby getting to know

better the cultural context that a literary work is based on.

3.4. Reproduction of Metaphorical Image Schema in Translation

According to the above analysis and example illustrations, this paper holds that
the image schema of a metaphor consists of the core elements needed in achiev-
ing a metaphorical sense, therefore the translator needs to strive to make the
meaning of the original metaphor equivalent in the target text by reproducing
the original metaphorical image schema, in terms of delivering the original cul-
tural connotations, linguistic features as well as the writer’s emotions and feel-
ings. In this way, the translation of metaphor should be kept as a semiotic trans-
ference which takes into account as many key factors as possible, instead of be-
ing a mere linguistic transference that may sometimes lead to word-word trans-
lation.

Aiming at carrying out metaphor translation activities in a practical sense, an
attempt of improving the previously discussed examples of metaphor translation

is made in this part, with the revised translated versions presented as the follow-
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ing.

Example 1: “TRAIIZK 55431] 240 .~ (Shi, 2012a: p. 1)

Original translation: “My family was as poor as the day is long.” (translation
by Philip Hand)

Revised translation: “My family was so broke that we only have some clanging
coins to spare at hand.”

Example 2: “VE 7K — [0l R )2 ZEHE 4K . (Li, 2009: p. 86)

Original translation: “The Hui people living along the River Qingshui ‘change
the water’ before they start a long journey.” (translation by Philip Hand)

Revised translation: “The Hui people living along the River Qingshui fancy a
bath to get fully cleaned up, for a better start at a long journey.”

Example 3: “NGQIFEMATRE, 85, WA, R AMELR
MFF A . > (Shi, 2012b: p. 6)

Original Translation: “It wasn’t like beds today, where all you have to do is
turn over or cough and it creaks as if it’s going to fall apart” (translation by Phi-
lip Hand).

Revised Translation: “It wasn’t like beds today, where all you have to do is
turn over or cough and it creeks to say that it cannot take it as an old crock.”

Example 4: “#¢ 10 B It B TSR SE8s 4 PR 5 E.” (Shi, 2012a: p. 3)

Original translation: “it was folded daintily on the linen shelf by the wall.”
(translation by Philip Hand).

Revised translation: “The duvet sits on the linen shelf by the wall like a dainty
maid.”

Example 5: “fk DAy 3k BN ERERAE A 2+ —F£ 2~ (Li, 2009: p. 87)

Original translation: “You don’t think everyone in the city walks around cov-
ered in mud, do you?” (translation by Philip Hand).

Revised translation: “You don’t think everyone in the city walks around like
filthy dogs covered in mud, do you?”

To make the original metaphor in a literary work come into sense, it is the
writer and the context that are decisive due to their roles in interpreting the in-
ter-connections between the object and the sign. Similarly, for the metaphor to
make sense in the target language, it is the translator that serves as a key inter-
pretant and should work to reproduce the image schema of the original meta-
phor, so as to make both the original metaphorical meaning as well mapping

patterns equivalent in the target text.

4. Conclusion

Metaphor has a long history of being a rhetorical device, yet it represents
people’s way of thinking in a large sense. By representing one object with anoth-
er via building certain inter-connections between them, metaphor is semiotic in
nature, with language as one of the main form of expression and a mapping pat-
tern as its image schema. In this case, metaphors in literary works can be viewed
as a process when a writer attempts to build an image schema between two ob-

jects, with a purpose of strengthening the vividness in conveying the special
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qualities of a person, an object, or an event. In this process, the writer him-
self/herself as well as the literary context function is as the interpretants.

Due to the semiotic nature of metaphors, translation practices can also be car-
ried out within a semiotic framework. Since it is the translator’s turn to decode
the original messages kept in a metaphor, the translator is an important inter-
pretant in the process of translation. Therefore, the translator should work to
reproduce the original metaphorical image schema in the target text, so as to
keep an equivalence to the largest extent at both semantic level and mapping
patterns between the original metaphor and the metaphor to be presented in the
translated text.

This paper makes an attempt to view metaphor translation from a semiotic
perspective and puts forward an image-schema-based approach to metaphor
translation, with several examples of the metaphors from three literary works of
Ningxia as well as the corresponding translated texts illustrated in the paper.
These works are rich in unique metaphors reflecting the living conditions as well
as cognitive habits of the local people, yet few of them have been adequately
translated into English. With an aim of reproducing the original metaphorical
schema, several modifications of example translated texts are carried out in the
paper to show the factors to be taken into consideration by translators in trans-
lation.

There are, however, some important issues left under-explored, including a
further discussion concerning the rules of categorizing the interpretants in the
original metaphorical image schema, and a possibility of applying certain trans-
lation techniques in the presented image-schema-based translation approach so
as to maximize the equivalence in translation. Also, how to restructure the sen-
tences in translation based on relevant metaphorical image schema seems to be
worth exploring into from a perspective of syntax. In future studies, translators
and researchers may take these issues into account and further explore metaphor
translation from an image-schema-based approach with conducting more exten-
sive text-based analysis. The present study would also continue to dig deeper in-

to these issues and produce complementary research outcomes.

Funding

The paper is supported by Social and Science Fund of Ningxia University,
sk21007.

Conflicts of Interest

The author declares no conflicts of interest regarding the publication of this pa-

per.

References

Black, M. (1962). Models and Metaphors: Studies in Language and Philosophy. Cornell
University Press. https://doi.org/10.7591/9781501741326

DOI: 10.4236/als.2023.113021

316 Advances in Literary Study


https://doi.org/10.4236/als.2023.113021
https://doi.org/10.7591/9781501741326

Y. Meng

Buchler, J. (2011). Philosophical Writings of Peirce. Dover Publications Inc.

Dusi, N. (2015). Intersemiotic Translation: Theories, Problems, Analysis. Semiotica, 2015,
181-205. https://doi.org/10.1515/sem-2015-0018

Gentner, D. (1983). Structure-Mapping: A Theoretical Framework for Analogy. Cognitive
Science, 7, 155-170. https://doi.org/10.1207/s15516709c0g0702_3

Jakobson, R. (1959). On Linguistic Aspects of Translation. In Brower R. (Ed.), On Trans-
lation (pp. 232-239). Harvard University Press.
https://doi.org/10.4159/harvard.9780674731615.c18

Jakobson, R. (1971). Two Aspects of Language and Two Types of Aphasic Disturbances.
In Volume II Word and Language (pp. 239-259). De Gruyter Mouton.
https://doi.org/10.1515/9783110873269.239

Kenny, A. (Trans.) (2013). Poetics—A New Translation by Anthony Kenny. Oxford Uni-
versity Press.

Lakoff, G., & Johnson, M. (1980). The Metaphorical Structure of the Human Conceptual
System. Cognitive Science, 4, 195-208. https://doi.org/10.1207/s15516709c0g0402_4

Lakoff, G., & Johnson, M. (1980/2003). Metaphors We Live by. The University of Chicago
Press. https://doi.org/10.7208/chicago/9780226470993.001.0001

Li, J. X. (2009). Change Water. Lijiang Publishing House. (In Chinese)

Luo, J. (2019). Semiotics and Translation Studies: A Reinvestigation of Jakobson’s Semi-
otic View of Translation. Signs and Media, 2, 186-199. (In Chinese)

Newmark, P. (1981). Approaches to Translation. Pergamon Press.

Nida, E. A. (1964). Toward a Science of Translating. Brill.
https://doi.org/10.1163/9789004495746

Pharies, D. A. (1985). Charles S. Peirce and the Linguistic Sign. John Benjamins Publish-
ing Company. https://doi.org/10.1075/f0s.9

Pietarinen, A. V. (2006). Signs of Logic—Peircean Themes on Philosophy of Language,
Games, and Communication. Springer.

Richards, I. A. (1981). The Philosophy of Rhetoric. Oxford University Press.

Schiffner, C. (2004). Metaphor and Translation: Some Implications of a Cognitive Ap-
proach. Journal of Pragmatics, 36, 1253-1269.
https://doi.org/10.1016/j.pragma.2003.10.012

Shi, S. Q. (2012a). Dailily Duvet (pp. 1-5). Negatives. Sunshine Publishing House. (In
Chinese)

Shi, S. Q. (2012b). Old Wooden Bed (pp. 5-11). Negatives. Sunshine Publishing House.
(In Chinese)

Tourangeau, R., & Sternberg, R. J. (1981). Aptness in Metaphor. Cognitive Psychology,
13, 27-55. https://doi.org/10.1016/0010-0285(81)90003-7

Toury, G. (1995). Descriptive Translation Studies and Beyond. John Benjamins Publish-
ing Company. https://doi.org/10.1075/btl.4

Wang, R. H., & Lai, L. T. (2022). A Study of Metaphors as Cognitive Symbols. The Com-
mercial Press. (In Chinese)

Wolff, P., & Gentner, D. (2000). Evidence for Role-Neutral Initial Processing of Meta-
phors. Journal of Experimental Psychology: Learning, Memory and Cognition, 26, 529-
541. https://doi.org/10.1037/0278-7393.26.2.529

Xiao, J. Y., & Li, H. W. (2010). A Study of Metaphor Translation from the Perspective of
Conceptual Metaphor. Foreign Languages in China, 7, 106-111. (In Chinese)

DOI: 10.4236/als.2023.113021

317 Advances in Literary Study


https://doi.org/10.4236/als.2023.113021
https://doi.org/10.1515/sem-2015-0018
https://doi.org/10.1207/s15516709cog0702_3
https://doi.org/10.4159/harvard.9780674731615.c18
https://doi.org/10.1515/9783110873269.239
https://doi.org/10.1207/s15516709cog0402_4
https://doi.org/10.7208/chicago/9780226470993.001.0001
https://doi.org/10.1163/9789004495746
https://doi.org/10.1075/fos.9
https://doi.org/10.1016/j.pragma.2003.10.012
https://doi.org/10.1016/0010-0285(81)90003-7
https://doi.org/10.1075/btl.4
https://doi.org/10.1037/0278-7393.26.2.529

	A Semiotic Perspective of the Translations of Metaphors in Literary Works with Reproducing the Metaphorical Image Schema
	Abstract
	Keywords
	1. Introduction
	1.1. What Is Metaphor
	1.2. Translation of Metaphor in Literary Works

	2. A Semiotic Perspective of Metaphor and Metaphor Translation
	2.1. Metaphor as Semiotic Sign
	2.2. Translation as Semiotic Transference

	3. Transference of Signs in Metaphor Translation
	3.1. Metaphorical Images in Literary Works of Ningxia 
	3.2. Metaphorical Image Schema in the Original Works
	3.3. Metaphorical Image Schema in the Translated Texts
	3.4. Reproduction of Metaphorical Image Schema in Translation 

	4. Conclusion
	Funding
	Conflicts of Interest
	References

