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have contributed to the country’s cultural diplomacy, global tourism appeal,
and the broader Pan-African movement. This study employs a qualitative nar-

rative and contextual analysis of archival materials, media coverage, and his-
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1. Introduction

Culture plays a vital role in defining the identity, cohesion, and diplomatic posture
of nations across the globe. Ethnic groups, through their unique traditions and
artistic expressions, assert their place in global discourse. In the context of Ghana,
two identically remarkable indigenous textile traditions (Kete by the Ewe and
Kente by the Asante) have become internationally recognisable cultural artefacts.
Whereas there is yet another handwoven cloth by the ethnic societies in Northern
Ghana popularly called Fugu, the Fugu uniquely distinguishes itself, characterised
by rather monotonous or monochrome, duo or triadic (three-colour) long parallel
strips of weaves. In this study, the multi-colourful geometric patterned Ewe and Akan
handwoven fabrics, herein contextually and collectively referred to as Ketekente, rep-
resent more than just a decorative cloth. They embody historical narratives, spir-
itual philosophies, social hierarchies, and political ideals. The visual vocabulary
embedded in these cloths continues to serve as a medium of communication across
cultural, temporal, and geopolitical boundaries (Micots, n.d.; Kraamer, 2006).
Contextually, we refer to these handwoven fabrics as visual vocabulary because
the colour scheme, patterns and motifs as woven by the indigenous Akan and Ewe
origins hold proverbial semiotics that communicate essence, cultural knowledge,
classism and socio-political acumen. These semiotics are best understood and in-
terpreted by the indigenes who create them.

Globally, there is growing scholarly interest in Traditional Cultural Expressions
(TCEs) such as this new focus, the Ketekente, as they symbolise the intangible
heritage of indigenous communities. In recent times for example, as noted by de
Freytas-Tamura (2018), Disney’s trademark registration for “Hakuna Matata”
which is a Swahili language phrase meaning “no worries” as commonly used
largely in Africa has generated debates about intellectual property (IP) rights and
cultural appropriation (de Freytas-Tamura, 2018). In a similar context, Ghana’s
Copyright Act 2005 permits use of Kente as TCE and traditional knowledge by
individuals and for public interest purposes such as training, education, news re-
porting among others (Okorie, 2019). It is against this background that the legal
concerns were heightened and met with unique views when Kente was featured in
the Black Panther movie to represent the cultural identity of the Black People
(Okorie, 2019). International initiatives led by the World Intellectual Property Or-
ganization (WIOP) have responded by advancing sui generis protection models
for TCEs that strengthens collective custodianship and customary governance sys-
tems (Arora, 2025) perhaps leading to the enlistment of Kente as a cultural artifact
by the UNESCO recently (UNESCO, 2024). Even as the handwoven cloth is phys-
ically tangible, we contextually posit the semiotics they embody as intangible her-
itage which the indigenes are the custodians. These embodied expressions encap-
sulated in the handwoven cloth encompass artistic symbolisms that are often vul-
nerable to cultural misappropriation in the absence of robust intellectual property
frameworks (Wendland, 2018). However, the debate about the IP and copyright
ownership (Arora, 2025; Collins, 2019) especially about the Ghanaian handwoven
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cloth deserves further consideration as the section 76 of the Copyright Act 2005
classifies such cultural objects as “folklore” because they are made by unidentified
Ghanaian authors, to this end gives way for legal contentions when the author is
known or can be identified (Okorie, 2019) as in the case of Amos Akwasi Gogo,
whose work hangs in the hall of UN conference building as a gift donation from
Ghana to the UN in 1960 (United Nations, 1960). For Ghana, the colourful Kete
or Kente has not only become a national cultural symbol but also a powerful tool
for international diplomacy, soft power, and Pan-African identity-building (Essel,
2019; Okorie, 2019; Paquette, 2020; BBC News, 2021). Therefore, enlisting only
Kente as Ghanaian cultural object does not encapsulate cultural balance as Kete
of Ewe origin also possess identical colourful patterns.

Historically, the question of origin of the colourful multi-pattern handwoven
cloth has been a point of contention between the Asante and Ewe ethnic groups.
Kpogo et al. (2022) note that the term Kete is rooted in the Ewe language, meaning
“open and close”, reflecting the interlacing technique used in weaving. In contrast,
the term Kente, widely popularised in both academic and commercial discourses,
lacks a clear etymology in Akan as against the common knowledge that Akan cul-
ture is known to have actual meanings for their names. Adding to the complicated
dialogues regarding the meaning of name Kente is the complex inconsistencies of
mythological narratives (Padilioni Jr., 2017). Whereas some Akan legends claim
Kente came as result of two hunters, fascinated by a spider weaving, imitated the
technique with raffia fibres, others ascribe the meaning to “Kentern” (meaning bas-
ket in Akan) to reference the woven structure (Fening, 2006; Padilioni Jr., 2017).
It is interesting to note that historical scholarly accounts reveal that Ewe commu-
nities such as Agbozume and Kpetoe have long-standing weaving traditions that
predate colonial influence (Kraamer, 2006). However, due to its extensive royal
association and institutional patronage, Asante Kente has received disproportion-
ate international attention, resulting in the marginalisation of Ewe Kete weaving
traditions in global textile literature (Adire African Textiles, 2018; Micots, n.d.).

Beyond origins, Ketekente has served as a potent emblem of national pride and
international representation of Ghana, African and for the Black people (BBC
News, 2021). Ghana’s first president, Dr Kwame Nkrumabh, strategically adopted
the colourful handwoven cloth in state functions to assert cultural sovereignty and
challenge colonial aesthetics (Essel, 2019; Kraamer, 2006). Since then, successive
heads of state and cultural ambassadors have reinforced the cloth’s visibility on
the global stage. The symbolic use of Ketekente during diplomatic events such
as the welcome of Queen Elizabeth IT and United Nations appearances has pro-
jected Ghana as a cultural beacon on the continent. In recent history, the cloth
was worn by members of the U.S. Congress during anti-racism protests, linking
Ghana’s heritage to broader global struggles for justice and Black identity
(Paquette, 2020).

Despite its global prominence, Ghana’s handweaving sector faces significant

challenges. The lack of formal policy regulation, limited copyright literacy among
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artisans, and the absence of institutional protections make the sector vulnerable
to foreign exploitation. Some researchers have raised concerns about Chinese
mass production of printed Kente lookalikes, which undermines the authenticity
and economic viability of the indigenous craft (Okyere & Denoncourt, 2021).
While Ghana’s Copyright Act (2005) and Patent Act (2003) exist, they offer lim-
ited protection for indigenous cultural property, leaving artisans and local weav-
ing communities with minimal legal recourse (Collins, 2019).

Moreover, although the National Folklore Board has initiated moves to patent
Kente as a national heritage symbol at the United Nations (GhanaWeb, 2019),
practical benefits for local weavers and clarity around implementation remain elu-
sive. Arguably, the move by the National Folklore Board could potentially leave
out Ewe Kete since Kente is widely known as Akan cultural object, thereby justi-
fying the integrative “Ketekente” term. As the cultural economy of textiles ex-
pands globally, the need for inclusive terminology, such as Ketekente, and the for-
malisation of the weaving sector has become urgent. Scholars and policymakers
alike advocate for the establishment of national weaving centres, improved infra-
structure in weaving towns, and education on intellectual property rights to un-
lock the full socio-economic and diplomatic potential of this craft (Kpogo et al.,
2022). Against this background, this paper critically investigates how Ketekente
contributes to Ghana’s diplomatic relations, global tourism appeal, and participa-
tion in Pan-African cultural movements. Through contextual and narrative anal-
ysis of multimedia archives, the study explores how the cloth functions as both a
cultural product and a strategic tool in Ghana’s international engagements. It ar-
gues for a more equitable, inclusive, and economically sustainable framework to
govern the production, representation, and global promotion of Ketekente.

Theoretical Framework

This study is grounded in Bourdieu’s (1986) theory of cultural capital and sym-
bolic power, as critically extended by Musoba and Baez (2009) through the con-
cept of an economy of translations. Cultural capital is understood as socially val-
ued cultural knowledge and practices that exist in embodied, objectified, and in-
stitutionalised forms and are converted into symbolic power through recognition
and legitimation. Ketekente is conceptualised as an objectified form of cultural
capital, materialised through handwoven textiles that encode historical memory,
semiotic meaning, and ritual authority. Its symbolic value is not inherent but pro-
duced through institutional endorsement, royal patronage, and diplomatic de-
ployment, which elevate the cloth beyond craft into a nationally and globally rec-
ognised cultural symbol. Musoba and Baez’s notion of translation is central to this
analysis, as it explains how cultural artefacts gain legitimacy when they are ren-
dered intelligible and valuable within dominant institutional and global dis-
courses. This perpectives illuminates why Asante Kente has accrued greater sym-
bolic capital than Ewe Kete despite comparable cultural depth, reflecting unequal
access to mechanisms of recognition rather than differences in cultural worth.

Ubuntu theory complements and extends this analysis by foregrounding rela-

tionality, communal value, and shared humanity as the ethical foundations of cul-
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tural meaning and social recognition. Ubuntu, commonly articulated as “a person
is a person through other persons”, positions cultural artefacts such as Ketekente
not merely as individual or ethnic property but as collective resources that derive
significance through social interdependence, reciprocity, and mutual recognition
(Hoffmann & Metz, 2017). From an Ubuntu perspective, the marginalisation of
Ketekente within national and global cultural economies represents not only a
symbolic imbalance but also an ethical rupture in the collective stewardship (Hoft-
mann & Metz, 2017) of Ghana’s cultural heritage. As contextually applied to this
study, the frameworks set the tone as analytical tool for critical examination of the
Ketekente as an invaluable pearl where culture, power, diplomacy, and economic
value intersect, while also foregrounding the need for more inclusive modes of

cultural recognition and governance.

2. Methodology

This study adopted a qualitative exploratory research design (Quarshie et al.,
2022) to examine the cultural and diplomatic significance of Ketekente, the col-
lective reference to Kete (Ewe) and Kente (Asante) handwoven textiles in Ghana’s
diplomacy, tourism, and Pan-African advocacy. The research focused on how
these textiles serve as material and symbolic artefacts within national and global
narratives. Data were collected from purposively selected multimedia and textual
sources. These included televised diplomatic events, cultural exhibitions, online
photo archives, government publications, news features, and scholarly articles.
Purposive sampling based on criterion within the scope enabled the selection of
critical artefacts and documents that directly engaged with the visual, political,
and cultural representations of Ketekente. This approach, as argued by Ahmad
and Wilkins (2024), is effective in selecting rich, relevant cases in cultural re-
search.

The analysis followed Braun and Clarke’s (2020) reflexive thematic approach,
combining content and critical narrative analysis (Quarshie & Poku, 2025; Rainey
& Call-Cummings, 2024; Bengtsson, 2016; Souto-Manning, 2012) to identify how
Ketekente has been positioned in diplomatic spaces, antiracism campaigns, and
tourism strategies. Key themes were developed iteratively through coding and
cross-comparison of data across the selected documents. Attention was paid to
the symbolism, historical framing, and sociopolitical messaging associated with
the textile in each context.

To enhance the trustworthiness of the thematic analysis, the study was guided
by the framework proposed by Nowell et al. (2017), particularly the criteria of
credibility, dependability, and confirmability. In line with these recommenda-
tions, a systematic audit trail was maintained to document analytic decisions, cod-
ing iterations, and theme development, thereby supporting dependability and
confirmability (Kuckartz, 2019; Nowell et al., 2017; Bengtsson, 2016). Credibility
was further strengthened through prolonged systematic engagement with the data

and iterative review of codes and themes to ensure they remained grounded in
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data sourced rather than researcher assumptions (Kuckartz, 2019). Ethical clear-
ance was not required, as all data were derived from publicly accessible sources.
However, intellectual property protocols were observed through proper citation
and attribution. This methodology facilitated a context-rich, interpretive analysis
of Ketekente as a cultural and diplomatic medium, enabling the study to interro-
gate both its symbolic capital and its structural challenges in the domains of intel-

lectual property and national identity.

3. Results and Discussion

The analysis of selected archival materials and cultural narratives revealed four
dominant thematic roles that Ketekente plays in Ghana’s diplomatic relations,
tourism development, and Pan-African symbolism. These are discussed under the
themes; Diplomatic representation and state symbolism, Cultural solidarity and
antiracism advocacy, Informalisation and marginalisation of weaving practices,

and Missed opportunities in heritage-based tourism development.

3.1. Diplomatic Representation and State Symbolism

Ketekente has consistently featured in high-profile political ceremonies, notably
during presidential inaugurations and state visits. From the early post-independ-
ence era, when President Kwame Nkrumah donned the cloth to visually assert Af-
rican sovereignty, to more recent appearances by President Nana Addo Dankwa
Akufo-Addo at international forums, Ketekente has served as a cultural signifier
of Ghanaian identity on the global stage. These garments function not merely as
fashion, but as deliberate diplomatic tools that embody resistance to colonial leg-
acies and assert African pride (Essel, 2019; Kraamer, 2006). In Figure 1, a historic
photograph from the Library of Congress presents Dr. Kwame Nkrumah being
sworn in, wearing Ketekente cloth at his first presidential inauguration. Serving a
similar function to deepen diplomatic ties, the Kente named “Adwene si Adwene
so” which literally means “the meeting of minds”, was gifted to the United Nations
(UN) in 1960 to symbolically reflect the rudimentary mandate of the UN as inter-
action of different ideas and perspectives towards a common goal (United Na-
tions, 1960) Such symbolic uses resonate with the theory of sartorial diplomacy,
which posits that textiles and clothing can serve as non-verbal communicative ar-
tefacts in international relations (Zakharova, 2022).

The enduring presence of Ketekente at diplomatic events signals Ghana’s stra-
tegic use of material culture to influence perception, foster soft power, and brand
itself as a custodian of African heritage. Since Dr. Nkrumah’s era, the Ketekente
has emphatically resounded as a state symbol repeatedly featured either fully or
sparingly in the wardrobes of all presidential inaugurations just as the recent case
of second swearing of President John Dramani Mahama (See Figure 2). In the
recent case of Excellency John Dramani Mahama, his inaugural costume blends
both the Ketekente and Fugu (Handwoven cloth of the people of Northern Ghana

usually distinct as stripped and non-multicoloured patterns as discussed earlier)
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to highlight the rich Ghanaian cultural artistry (Sarpong, 2025). Just as Dr. Nkru-
mah, President Mahama therein through hist inaugural semiotic costumology
emphasise critical essence of the varied Ghanaian cultural objects in reflective res-
onance of his statesmanship. Whereas the focus of this paper is on the multi-pat-
terned colourful cloths of Ewe and Akan origins, we strongly believe the Fugu
deserves a level of cultural protection and enlistment by Ghanaian Folklore Board
to promote the cultural heritage of the Northern ethnic societies and to intensify

the Ghanian identity globally.

Source: https://tile.loc.gov/storage-services/service/pnp/cph/3¢10000/3¢12000/3¢12300/
3¢12312r.jpg.

Figure 1. Kwame Nkrumah in Ketekente for his presidential inauguration in Ghana, 1960.

0w 1
(5 b | | ;
Source: https://ameyawdebrah.com/kente-fugu-and-agbada-a-showcase-of-ghanaian-
fashion-at-mahamas-inauguration/#google vignette.

Figure 2. His Excellency John Dramani Mahama in blended Ketekent during his swearing-
in as the 6th President of Ghana’s 9th Republic.

DOI: 10.4236/adr.2026.141005

81 Art and Design Review


https://doi.org/10.4236/adr.2026.141005
https://tile.loc.gov/storage-services/service/pnp/cph/3c10000/3c12000/3c12300/3c12312r.jpg
https://tile.loc.gov/storage-services/service/pnp/cph/3c10000/3c12000/3c12300/3c12312r.jpg
https://ameyawdebrah.com/kente-fugu-and-agbada-a-showcase-of-ghanaian-fashion-at-mahamas-inauguration/#google_vignette
https://ameyawdebrah.com/kente-fugu-and-agbada-a-showcase-of-ghanaian-fashion-at-mahamas-inauguration/#google_vignette

B. Quarshie et al.

Again, the findings of this study on Ketekente as a diplomatic and cultural sym-
bol can be situated within Bourdieu’s (1986) theory of cultural capital and sym-
bolic power (Musoba & Baez, 2009). Kete and Kente weaving traditions represent
more than aesthetic craftsmanship; they function as cultural capital embodied
knowledge, artisanal heritage, and identity markers that accrue both social pres-
tige and economic potential. When Ghanaian leaders and diasporic communities
wear Ketekente in diplomatic forums or civil rights campaigns, they are enacting
a form of symbolic power, reasserting African dignity and reclaiming visibility in
historically Eurocentric spaces. For example, historical data reveals that, the Kete
was used as a textile statement of civil rights, political and cultural identity by a
Master Ewe weaver called Fiawodzo Anatsui (father of El Anatsui). As presented
in Figure 3, the account records that Fiawodzo Anatsui of Anyako (a town in the
Ghana Ewe land) wore Kete on the occasion of the Prince of Wales’s visit to the
Gold Coast colony in 1925, woven with English texts reading “Lean liberty is bet-
ter than fat slavery” and “God save the King” (Clarke, 2013) indicating its use as
a medium for expressing pride liberation than slavery which rubs off the civil
rights and cultural identity of societies. The cloth as presented in Figure 3, also
shows the mastery of integration of motifs like human figures and animals woven
into geometric patterns which classically distinct Kete from Kente aside their sem-
blance in muti-colour geometric patterns. As Skeggs (2013) argues, cultural capi-
tal is contextually defined by those who wield institutional power. Thus, by pro-
posing a rebranding of the cloth under the unified term Ketekente, Ghana not
only asserts cultural ownership but also challenges dominant narratives that mar-

ginalise indigenous African craftsmanship in global cultural hierarchies.

Source: https://1h3.googleusercontent.com/blogger img/APIUysi8ZDco07fV97Ajlf6gd41
6hBaKG1GX0-QS58 JzdiwnA3 HdzLHUg7HaMjIxEXxsXdswhAhT]V5jlQvMQ=s1600.
Figure 3. Master weaver Fiawodzo Anatsui in Kete that reposes a textile statement advo-

cating liberation and cultural identity during the Price of Wales’s visit to the Gold Coast
colony in 1925.
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3.2. Cultural Solidarity and Antiracism

Beyond Ghana’s borders, Ketekente (commonly referred to as Kente cloth) has
become a powerful symbol of African heritage and Black pride, widely embraced
by communities in the African diaspora as an expression of cultural identity and
resilience (BBC News, 2021). Notably, during the 2020 global antiracism protests
sparked by the death of George Floyd, U.S. lawmakers of the Congressional Black
Caucus wore Kente stoles while kneeling in remembrance of a moment that re-
verberated worldwide (Paquette, 2020). While this gesture of the Caucus was met
with mixed responses especially regarding the tensions surrounding the death of
Floyd, the use of the stole underscored how Ghanaian woven cloth has been rein-
terpreted by diasporic communities as a symbol of ancestral connection and re-
sistance of the people of African identity. Figure 4 presents an image sourced from
The Washington Post, depicting U.S. lawmakers draped in Kente stoles during a
protest in solidarity with the Black Lives Matter movement.

Source: https://arc-anglerfish-washpost-prod-washpost.s3.amazonaws.com/public/

KSPANZVIXQI6 VEDD42N5MUQIJIA. jpg.

Figure 4. U.S. Congressional black caucus members wearing Ketekente cloth stoles.

Such international use of “Ketekente” as proposed, affirms its role within Pan-
African discourse, where cultural artefacts are mobilised to build collective
memory, forge solidarity, and confront systems of oppression (Hoffmann & Metz,
2017; Padilioni Jr., 2017). However, this also raises questions about cultural ap-
propriation, authenticity, and the economic benefits (or lack thereof) that accrue
to Ghanaian artisans and weavers. This is because, the mention of Kente in the
narrative of the Black Caucus potentially marginalises Kete as the actual weavers
of that particular collection of stoles used in this demonstration could have either
be woven by the Asante or Ewe weavers. Again, artisanal appropriation remains
blurry as it is uncommon for weavers to leave their signatures on the woven pieces.
Perhaps this practice justifies the collective ownership (Hoffmann & Metz, 2017)
of the handwoven fabrics as recgonised by UNESCO as cultural artifact
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(UNESCO, 2024). However, their recognition and use of “Kente” seemingly mar-
ginalises both Kete and Fugu thereby underline the proposed integrative term,
KeteKente for the multi-pattern colourful handwoven cloth whereas Fugu is also
uniquely recognised as another Ghanaian cultural object.

The global circulation of Ketekente as a tool for Black unity and civil rights
advocacy resonates with the concept of Afrocentric diplomacy, a framework
where African nations engage global actors through culturally rooted expressions
(Botha & van Wyk, 2024). Sartorial diplomacy, in this context, becomes a medium
for enacting Pan-African solidarity. For example, the symbolic use of Kente cloth
by U.S. congress members during the George Floyd protests in 2020 was not
merely performative but reflected a deeper diasporic connection to African herit-
age (Paquette, 2020). In this regard, Ketekente has emerged as a textile emblem of
Pan-African resistance, akin to how dashikis or Afro combs became icons of the
Black Power movement (Van Klinken, 2020). The politics of dress, therefore, is
not peripheral but central to the ideological coherence of the Pan-African project.
In this regard, use of the Ketekente by the congress consolidates it international
or geopolitical usage as a semiotic cultural object and insignia to make visual state-
ments of marginalised diaspora of African origin just as it was done in 1925 by

Fiawodzo Anatsui.

3.3. Informalisation and Marginalisation of Weaving Practices

Despite the prestige and global visibility of Ketekente, the industry that produces
it remains highly informal. Studies suggest that many weavers lack formal training
in copyright or design protection Kpogo et al. (2022). In most weaving commu-
nities, traditional knowledge is transmitted orally and informally, leaving artisans
vulnerable to design theft and economic exploitation particularly as foreign enti-
ties replicate patterns in mass-produced prints (Okyere & Denoncourt, 2021;
Wendland, 2018). For example, it is common to find imported printed ketekente
on Ghanaian markets sold at cheap prices for the masses to patronise.

The lack of standardisation, policy support, and access to intellectual property
education impedes the sector’s growth. As Kraamer (2006) and Kpogo et al. (2022)
notes, the skewed global discourse often referring to all Ghanaian handwoven
cloths as “Kente” marginalises the term “Kete” and the contributions of Ewe weav-
ers. This asymmetry reflects broader issues of cultural hegemony, requiring delib-
erate rebranding efforts that promote equity across ethnic contributions. Mean-
while, curated collections of the British Museum hold the sample unique master
artistry of fine cotton Ewe cloth (object number 2008,2019.1) characterised sup-
plementary weft patterns in multicolored stripes and seamlessly woven figurative
patterns (See Figure 5).

This fragment demonstrates the characteristic weaving style and narrative vis-
ual language of Ewe tradition and is uniquely different from the Asante kente col-
ourful patterns as presented in Figure 6. It is for this reason that the seemingly

marginalised narratives about the Ewe Kete in literature against the popularity of
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the Asante kente (Figure 6) becomes topical for national attention. Again, the la-
beling of the Ewe Kete (Figure 5) as “Ewe cloth” as against the Asante Kente (Fig-
ure 6) as “Asante Kente” on the British Museum website, whether deliberate or
not, adds to nuanced marginalisation of the Ewe Kete master handwoven pieces.
Similarly, for fairness in cultural representation, Fugu of Northern Ghanaian
origin equally deserves curatorial space in the British Museum archives. Beyond
the British Museum, academic, heritage literature and documentary on traditional
textiles in Ghana shows that Kente is globally recognised and protected, but less
documented for Kete, indicating an imbalance in scholarly and institutional at-
tention to related textiles. Specifically, Ghana’s Kente was recently inscribed on
UNESCO’s Intangible Cultural Heritage of Humanity list, highlighting its global
prominence relative to Kete and fugu, which are lesser-recognised as woven forms
in some public presentations or advocacies by government officials, historians and
experts in the Ghana Folklore documentary (Ghana Business News, 2018;
UNESCO, 2024; Kpogo et al., 2022). For instance, the re-branding of Asante Kente
as an international commodity has been once advocated by a former Ashanti Re-
gional Minister (Ghana Business News, 2018). However, due to their abilities to
weave both geometric patterns and figurative motifs (Kpogo et al., 2022; Kraamer,
2006), such marginalisation could potentially minimise the production of the fig-

urative designs as the geometric ones are what have been popularised as kente.

Source: https://www.britishmuseum.org/collection/object/E _2008-2019-1.
Figure 5. Ewe Kete (circa 1920-1940), object number 2008, 2019.1, British Museum.

3.4. Missed Opportunities in Heritage-Based Tourism

Heritage-based tourism constitutes a strategically important yet persistently un-
derexploited avenue for the promotion of Ketekentewithin Ghana’s cultural econ-

omy. Prominent weaving centres such as Bonwire and Agotime attract both do-
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mestic and international visitors, particularly during annual cultural events in-
cluding the Agbamevorza and Bonwire Kente Festivals (Kpogo et al., 2022). De-
spite this visibility, the broader heritage tourism potential of Ketekente remains
constrained by persistent infrastructural deficits, fragmented marketing strate-
gies, and limited, uneven state investment. These structural limitations inhibit the
translation of cultural visibility into sustained economic and cultural value.
Empirical field evidence further reveals an uneven tourism landscape in which
select centres, notably Bonwire, receive disproportionate national and institu-
tional attention, while numerous Ewe weaving communities remain marginalised
within dominant heritage narratives. This asymmetry not only reinforces regional
inequities but also weakens the inclusive national identity that Ketekente symbol-
ically embodies. In this regard, UNESCO’s (2021) framework for safeguarding in-
tangible cultural heritage emphasises inclusive community participation, equita-
ble representation, and decentralised transmission of heritage practices, thereby
underscoring the need for balanced recognition across weaving communities. Pri-
oritising and establishing decentralised weaving hubs, structured training centres,
and integrated cultural tourism packages that advance diverse weaving traditions

in Ghana could reposition Ketekente as a genuinely inclusive heritage brand while

simultaneously strengthening local livelihoods and cultural sustainability.

1
Source: https://www.britishmuseum.org/collection/object/E Af2004-04-1.
Figure 6. Asante Kente (Circa 1880-1920), Object number Af2004,04.1, British Museum.

4., Conclusion and Recommendations

The preceding findings and discussions examined Ketekente as a culturally em-
bedded semiotic textile with significance extending across historical, political, and
economic domains. Drawing together the key insights from the study, the follow-

ing sections synthesise the main findings and outline practical, policy-oriented
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recommendations aimed at strengthening the sustainable governance, represen-
tation, and strategic use of Ketekente within Ghana’s cultural and diplomatic

landscape.

4.1. Conclusion

This study set out to examine Ketekente as a cultural, political, and economic re-
source within Ghana’s national and international engagements. The findings
demonstrate that Ketekente which is masterfully handwoven by both Ewe and
Asante communities extends far beyond its material form as a textile artefact to
function as a powerful instrument of diplomacy, a global symbol of African and
Pan-African identity, and a largely underutilised asset within Ghana’s tourism and
creative economy. Through contextual and narrative analysis of historical events,
state ceremonies, and protest performances, the study traced the transformation
of Ketekente from a marker of ethnic prestige into a strategic tool of statecraft and
soft power.

The deployment of Ketekente in presidential inaugurations, diplomatic en-
counters, and transnational civil rights movements underscores its capacity to com-
municate political values, consolidate diasporic solidarity, and project Ghana’s cul-
tural authority on the global stage. However, this symbolic prominence exists
alongside persistent structural challenges within the weaving sector. The absence
of formal institutional support, limited intellectual property protections, and un-
even national recognition constrain the economic and cultural agency of weavers,
who largely operate within informal systems. Furthermore, the marginalisation of
the term Kefe in global discourse and tourism narratives reflects deeper historical
and institutional inequities that continue to shape cultural visibility and value.
Collectively, these findings reveal a disconnect between Ketekente’s international
symbolic capital and the material conditions of its production, signalling the need

for more coherent and inclusive cultural governance.

4.2. Recommendations

To fully realise Ketekente’s potential as a vehicle for cultural diplomacy, economic
diversification, and sustainable heritage preservation, this study recommends a
coordinated, structurally grounded national strategy. Central to this agenda is the
adoption of a deliberate national rebranding framework that formally positions
Ketekente as a unified cultural symbol while explicitly recognising its plural gene-
alogies within both Ewe and Asante traditions. Such a reframing would promote
terminological coherence across educational curricula, tourism narratives, policy
documents, and international cultural platforms, thereby strengthening Ghana’s
cultural visibility and symbolic cohesion in global heritage and creative economy
circuits. In this regard, the Ministry of Tourism, Culture and Creative Arts should
advance inclusive heritage dialogues with scholars and cultural practitioners to
ensure equitable representation of Ghana’s diverse artistic traditions. National
and international curatorial records and heritage archives should also be reviewed

and updated to reflect a more accurate and inclusive account of Ghanaian textile
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histories.

In addition, clear cultural guidance should be developed regarding the wearing
of Ketekente as an anti-racist and solidarity symbol in global contexts. While the
cloth has been widely adopted in civil rights protests and anti-racism movements,
its symbolic use should be accompanied by contextual education that foregrounds
its Ghanaian origins, historical meanings, and the lived realities of the weaving
communities. Such guidance would help preserve symbolic appropriation and en-
sure that the wearing of Ketekente functions not merely as visual protest, but as
an informed act of cultural respect, political solidarity, and ethical representa-
tion.

Equally important is the institutional development of weaving infrastructure
through the establishment of national weaving hubs in both Eweland and Asan-
teland. Strategic collaboration between the Ministry of Tourism, Arts and Culture
and local governance structures would enable these centres to function as spaces
for skills transmission, heritage conservation, design innovation, and structured
tourist engagement. Embedding training and experimentation within culturally
grounded environments, such hubs would facilitate intergenerational knowledge
transfer while aligning traditional craftsmanship with contemporary creative and
market demands.

The long-term sustainability of Ketekente further depends on strengthened in-
tellectual property protection mechanisms. Targeted legal education and advisory
systems should be developed to empower weavers to protect their traditional cul-
tural expressions from misappropriation and unauthorised commercial exploita-
tion. Context-sensitive guidance on copyright, geographical indications, and re-
lated protections would align local practices with international frameworks, rein-
forcing cultural ownership while enabling ethical participation in global markets.
In parallel, heritage tourism strategies should be decentralised to promote Ketekente
beyond dominant sites such as Bonwire. Equitable investment in visitor infra-
structure, interpretive centres, hospitality services, and curated cultural routes
across multiple weaving communities would foster more inclusive and immersive
engagements with Ghana’s handwoven textile traditions. Such an approach would
redistribute economic benefits while strengthening regional cultural identities
within the national heritage economy.

Finally, the integration of Ketekente into Ghana’s cultural diplomacy architec-
ture requires closer alignment between cultural policy and foreign affairs. Embas-
sies, consulates, and cultural attachés should be systematically equipped to deploy
Ketekente within exhibitions, ceremonial exchanges, and public diplomacy initi-
atives. When worn or displayed in international anti-racism forums, cultural sum-
mits, or commemorative events, Ketekente should be presented with interpretive
narratives that frame it as both a symbol of resistance to racial injustice and a
living heritage sustained by specific Ghanaian communities. Addressing the struc-
tural challenges identified in this study will enable Ketekente to evolve from a
powerful symbol into a fully institutionalised cornerstone of Ghana’s national

identity, cultural diplomacy, and global visibility.
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5. Contribution and Implications

This study contributes significantly to the emerging scholarship on cultural diplo-
macy by positioning Ketekente not simply as a textile craft, but as a potent symbol
of national identity, transnational solidarity, and economic potential. Proposing
the inclusive term Ketekente to encompass both Ewe and Asante weaving tradi-
tions challenges prevailing narratives that marginalise the cultural legitimacy of
Kete. It deepens understanding of how indigenous visual cultures serve as instru-
ments of soft power and heritage branding, while also raising critical awareness of
intellectual property gaps in Ghana’s creative sector. In this way, the study offers
a conceptual re-framing of Ghanaian handwoven textiles as both cultural artefacts
and active agents in diplomacy and global cultural politics. As indicated earlier,
the geometrically hand-woven colourful pattern cloth popularly known as Kente
is produced by both Asante and Ewe weavers. However, its glocal popularity and
high patronage could potentially contribute to the extinction of the additional fig-
urative patterns that are exclusively produced by Ewe weavers only. The rebrand-
ing and adoption of the term Ketekentein this sense, potentially holds a great deal
of preserving the cultural heritage of the Ewe people as well as deepening the mar-
keting and economic values of the Ewe figurative Kete weaves as well as extending
Ghana’s heritage and tourism.

The implications of this research are twofold policy and praxis. At the policy
level, the findings underscore the urgency for a coordinated national framework
that safeguards traditional cultural expressions through robust copyright and ge-
ographical indication systems. This includes targeted education for weavers on
intellectual property rights and stronger enforcement mechanisms against foreign
replication of Ghanaian designs. Practically, the research encourages the Ministry
of Tourism, Arts and Culture to establish multi-regional weaving centres that
function both as cultural hubs and tourist destinations. Such investments would
not only enhance cultural preservation and economic growth, but also elevate
Ghana’s positioning in global Pan-African discourses. Together, these implica-
tions reinforce the central theme that Ketekente is not just a cloth, but a strategic

cultural resource for Ghana’s future.

6. Limitations and Further Research

While this study offers critical insights into the socio-political, cultural, and eco-
nomic dimensions of Ketekente within Ghana’s diplomatic and Pan-African con-
texts, it is not without limitations. Primarily, the research relied on secondary
sources such as multimedia archives, historical documents, and scholarly publi-
cations. Although these sources provided rich contextual narratives, the absence
of primary field data such as interviews with weavers, cultural policymakers, or
diaspora communities limits the depth of lived experiences captured. Addition-
ally, the focus on prominent national and international events may overlook mi-
cro-level perspectives from local weaving communities whose voices remain un-

derrepresented.
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Future research should adopt a multi-sited ethnographic approach to explore
how Ketekente is experienced and understood by weavers, traders, tourists, and
cultural actors across different regions of Ghana. Comparative studies examining
how other African nations manage and protect similar textile heritages such as
Nigeria’s Aso Oke or Mali’s Bogolanfini may also offer valuable lessons for Ghana’s
policy landscape. Moreover, quantitative assessments of the economic impact of
Ketekente-related tourism and export activities could strengthen the case for
greater state investment in the sector. These future directions will help create a
more holistic understanding of how indigenous cultural expressions can drive

sustainable development and cultural diplomacy in Africa.

Conflicts of Interest

The authors declare no conflicts of interest regarding the publication of this paper.

References

Adire African Textiles (2018). Ewe Kente Cloths from Ghana. Adire African Textiles.
https://www.adireafricantextiles.com/textiles-resources-sub-saharan-africa/some-ma-
jor-west-african-textile-traditions/ewe-kente-cloths-from-ghana/

Ahmad, M., & Wilkins, S. (2024). Purposive Sampling in Qualitative Research: A Frame-
work for the Entire Journey. Quality & Quantity, 59, 1461-1479.

https://doi.org/10.1007/s11135-024-02022-5

Arora, G. (2025). Preservation or Protection? The Intellectual Property Debate Surround-
ing Traditional Cultural Expressions.

https://journals.law.harvard.edu/ilj/2025/03/preservation-or-protection-the-intellec-
tual-property-debate-surrounding-traditional-cultural-expressions

BBC News (2021). Letter from Africa: Kente—The Ghanaian Cloth that’s on the Catwalk.
BBC. https://www.bbc.com/news/world-africa-56484264

Bengtsson, M. (2016). How to Plan and Perform a Qualitative Study Using Content Anal-
ysis. NursingPlus Open, 2, 8-14. https://doi.org/10.1016/j.npls.2016.01.001

Botha, S., & van Wyk, J. A. (2024). Key Issues in African Diplomacy: Developments and
Achievements (1st ed.). Bristol University Press.

Bourdieu, P. (1986). The Forms of Capital. In J. G. Richardson (Ed.), Handbook of Theory
and Research for the Sociology of Education (pp. 241-258). Greenwood Press.
https://www.marxists.org/reference/subject/philosophy/works/fr/bourdieu-forms-capi-
tal.htm

Braun, V., & Clarke, V. (2020). Can I Use TA? Should I Use TA? Should I not Use TA?
Comparing Reflexive Thematic Analysis and Other Pattern-Based Qualitative Analytic
Approaches. Counselling and Psychotherapy Research, 21, 37-47.

https://doi.org/10.1002/capr.12360
Clarke, D. (2013). Ewe Weaver Fiawodzo Anatsui, Father of the Artist El Anatsuli.

https://adireafricantextiles.blogspot.com/2013/05/ewe-weaver-fiawodzo-anatsui-father-
of.html

Collins, S. (2019). Ghana’s Copyright Law for Folklore Hampers Cultural Growth. The
Conversation.

https://theconversation.com/ghanas-copyright-law-for-folklore-hampers-cultural-
growth-123550

de Freytas-Tamura, K. (2018). Hakuna Matata? Can Disney Actually Trademark That? 7he

DOI: 10.4236/adr.2026.141005

90 Art and Design Review


https://doi.org/10.4236/adr.2026.141005
https://www.adireafricantextiles.com/textiles-resources-sub-saharan-africa/some-major-west-african-textile-traditions/ewe-kente-cloths-from-ghana/
https://www.adireafricantextiles.com/textiles-resources-sub-saharan-africa/some-major-west-african-textile-traditions/ewe-kente-cloths-from-ghana/
https://doi.org/10.1007/s11135-024-02022-5
https://journals.law.harvard.edu/ilj/2025/03/preservation-or-protection-the-intellectual-property-debate-surrounding-traditional-cultural-expressions
https://journals.law.harvard.edu/ilj/2025/03/preservation-or-protection-the-intellectual-property-debate-surrounding-traditional-cultural-expressions
https://www.bbc.com/news/world-africa-56484264
https://doi.org/10.1016/j.npls.2016.01.001
https://www.marxists.org/reference/subject/philosophy/works/fr/bourdieu-forms-capital.htm
https://www.marxists.org/reference/subject/philosophy/works/fr/bourdieu-forms-capital.htm
https://doi.org/10.1002/capr.12360
https://adireafricantextiles.blogspot.com/2013/05/ewe-weaver-fiawodzo-anatsui-father-of.html
https://adireafricantextiles.blogspot.com/2013/05/ewe-weaver-fiawodzo-anatsui-father-of.html
https://theconversation.com/ghanas-copyright-law-for-folklore-hampers-cultural-growth-123550
https://theconversation.com/ghanas-copyright-law-for-folklore-hampers-cultural-growth-123550

B. Quarshie et al.

New York Times.
https://www.nytimes.com/2018/12/20/world/africa/hakuna-matata-disney-trade-
mark.html

Essel, O. Q. (2019). Dress Fashion Politics of Ghanaian Presidential Inauguration Ceremo-
nies from 1960 to 2017. Textiles and Fashion, 1, 35-55.

Fening, K. O. (2006). History of Kente Cloth and Its Value Addition through Design Inte-
gration with African Wild Silk for Export Market in Ghana. In 7rainers Course and
Fourth International Workshop on the Conservation and Utilisation of Commercial In-
sects (pp. 62-66). ARPPIS Scholar.
https://www.researchgate.net/publication/260074003 His-
tory of kente cloth and its value addition through design integration with Afri-
can wild silk for export market in Ghana

Ghana Business News (2018). Re-Brand Kente to Gain International Appeal—Minister.
https://www.ghanabusinessnews.com/2018/07/26/re-brand-kente-to-gain-interna-
tional-appeal-minister/

GhanaWeb (2019). Ghana Is Seeking Patent for Kente Products.
https://www.ghanaweb.com/GhanaHomePage/business/Ghana-is-seeking-patent-for-
Kente-products-49574

Hoffmann, N., & Metz, T. (2017). What Can the Capabilities Approach Learn from an Ub-
untu Ethic? A Relational Approach to Development Theory. World Development, 97,
153-164. https://doi.org/10.1016/j.worlddev.2017.04.010

Kpogo, R. R. Y., Quarshie, B., & Ameyaw, H. O. (2022). Qualitative Inquiry into Kete
Weaving as a Developing Culture in the Akatsi District. Journal of African History, Cul-
ture and Arts, 2, 132-145. https://doi.org/10.57040/jahca.v2i3.219

Kraamer, M. (2006). Origin Disputed. the Making, Use and Evaluation of Ghanaian Tex-
tiles. Afrique: Archeologie et Arts, 4, 53-76. https://doi.org/10.4000/aaa.1316

Kuckartz, U. (2019). Qualitative Text Analysis: A Systematic Approach. In G. Kaiser, & N.
Presmeg (Eds.), Compendium for Early Career Researchers in Mathematics Education
(pp. 181-197). Springer.

Micots, C. (n.d.). Kente Cloth (Asante and Ewe Peoples). Khan Academy.
https://www.khanacademy.org/humanities/art-africa/west-africa/ghana/a/kente-cloth
Musoba, G., & Baez, B. (2009). The Cultural Capital of Cultural and Social Capital: An

Economy of Translations. In Higher Education (pp. 151-182). Springer.

Nowell, L. S., Norris, J. M., White, D. E., & Moules, N. J. (2017). Thematic Analysis. Inter-
national Journal of Qualitative Methods, 16, 13.
https://doi.org/10.1177/1609406917733847

Okorie, C. (2019). Will Marvel Studios Face Copyright Infringement Claim for Using Gha-
naian Kente Designs in the Black Panther Movie? The IPKat.
https://ipkitten.blogspot.com/2019/06/will-marvel-studios-face-copyright.html

Okyere, M., & Denoncourt, J. (2021). Protecting Ghana’s Intellectual Property Rights in
kente Textiles: The Case for Geographical Indications. Journal of Intellectual Property
Law & Practice, 16, 415-426. https://doi.org/10.1093/jiplp/jpab010

Padilioni Jr., J. (2017). The History and Significance of Kente Cloth in the Black Diaspora.
AAIHS.
https://www.aaihs.org/the-history-and-significance-of-kente-cloth-in-the-black-dias-

Paquette, D. (2020). Kente Cloth Is Beloved in Ghana. Why Did Democrats Wear It? The
Washington Post.

https://www.washingtonpost.com/world/africa/democrats-kente-cloth-

DOI: 10.4236/adr.2026.141005

91 Art and Design Review


https://doi.org/10.4236/adr.2026.141005
https://www.nytimes.com/2018/12/20/world/africa/hakuna-matata-disney-trademark.html
https://www.nytimes.com/2018/12/20/world/africa/hakuna-matata-disney-trademark.html
https://www.researchgate.net/publication/260074003_History_of_kente_cloth_and_its_value_addition_through_design_integration_with_African_wild_silk_for_export_market_in_Ghana
https://www.researchgate.net/publication/260074003_History_of_kente_cloth_and_its_value_addition_through_design_integration_with_African_wild_silk_for_export_market_in_Ghana
https://www.researchgate.net/publication/260074003_History_of_kente_cloth_and_its_value_addition_through_design_integration_with_African_wild_silk_for_export_market_in_Ghana
https://www.ghanabusinessnews.com/2018/07/26/re-brand-kente-to-gain-international-appeal-minister/
https://www.ghanabusinessnews.com/2018/07/26/re-brand-kente-to-gain-international-appeal-minister/
https://www.ghanabusinessnews.com/2018/07/26/re-brand-kente-to-gain-international-appeal-minister/
https://www.ghanaweb.com/GhanaHomePage/business/Ghana-is-seeking-patent-for-Kente-products-49574
https://www.ghanaweb.com/GhanaHomePage/business/Ghana-is-seeking-patent-for-Kente-products-49574
https://doi.org/10.1016/j.worlddev.2017.04.010
https://doi.org/10.57040/jahca.v2i3.219
https://doi.org/10.4000/aaa.1316
https://www.khanacademy.org/humanities/art-africa/west-africa/ghana/a/kente-cloth
https://doi.org/10.1177/1609406917733847
https://ipkitten.blogspot.com/2019/06/will-marvel-studios-face-copyright.html
https://doi.org/10.1093/jiplp/jpab010
https://www.aaihs.org/the-history-and-significance-of-kente-cloth-in-the-black-diaspora/
https://www.aaihs.org/the-history-and-significance-of-kente-cloth-in-the-black-diaspora/
https://www.washingtonpost.com/world/africa/democrats-kente-cloth-ghana/2020/06/08/dc33bcc4-a9b5-11ea-a43b-be9f6494a87d_story.html

B. Quarshie et al.

ghana/2020/06/08/dc33bcc4-a9b5-11ea-a43b-be9f6494a87d story.html
Quarshie, B., & Poku, K. M. (2025). Dynamic Resonance: Unpacking Ghanaian Traditional

Knowledge through Proverbs for Modern Socio-Environmental Innovation. Frontiers in
Human Dynamics, 7, Article 1456870. https://doi.org/10.3389/fhumd.2025.1456870

Quarshie, B., Duku, F., & Ameyaw, H. O. (2022). The Creative Art Teacher as an Agile
Facilitator. Journal of Education and Practice, 13, 64-71.

Rainey, J., & Call-Cummings, M. (2024). Filtering Out My Face: Rethinking Critical Nar-
rative Analysis. Cultural Studies Critical Methodologies, 25, 114-123.
https://doi.org/10.1177/15327086241280024

Sarpong, E. (2025). Kente, Fugu, and Agbada: A Showcase of Ghanaian Fashion at Ma-
hama’s Inauguration. AmeyawDebrah.com.
https://ameyawdebrah.com/kente-fugu-and-agbada-a-showcase-of-ghanaian-fashion-
at-mahamas-inauguration/

Skeggs, B. (2013). Class, Self, Culture. Routledge.

Souto-Manning, M. (2012). Critical Narrative Analysis: The Interplay of Critical Discourse
and Narrative Analyses. International Journal of Qualitative Studies in Education, 27,
159-180. https://doi.org/10.1080/09518398.2012.737046

UNESCO (2021). Capacity-Building for Safeguarding Intangible Cultural Heritage and
Contributing to Sustainable Development.
https://www.unesco.org/en/articles/capacity-building-safeguarding-intangible-cultural-
heritage-and-contributing-sustainable-development

UNESCO (2024). Craftsmanship of Traditional Woven Textile Kente. Representative List
of the Intangible Cultural Heritage of Humanity.
https://ich.unesco.org/en/RL/craftsmanship-of-traditional-woven-textile-kente-02130

United Nations (1960). Kente Wall Hanging with the Theme: One Head Cannot Go into
Council. United Nations Gifts.
https://www.un.org/ungifts/content/kente-wall-hanging-theme-one-head-cannot-go-
council-0

Van Klinken, A. (2020). Routledge Handbook of Pan-Africanism. Routledge.
https://doi.org/10.4324/9780429020193

Wendland, W. (2018). Multilateral Matters #1: Achieving Positive Outcomes in Interna-
tional Intellectual Property Negotiations/Infojustice.
https://infojustice.org/archives/40343

Zakharova, O. (2022). Art and Culture in the Diplomatic Ceremonial as the Basis of Inter-

national Relations. Rupkatha Journal on Interdisciplinary Studies in Humanities, 14, 1-
11. https://doi.org/10.21659/rupkatha.vi4n2.16

DOI: 10.4236/adr.2026.141005

92 Art and Design Review


https://doi.org/10.4236/adr.2026.141005
https://www.washingtonpost.com/world/africa/democrats-kente-cloth-ghana/2020/06/08/dc33bcc4-a9b5-11ea-a43b-be9f6494a87d_story.html
https://doi.org/10.3389/fhumd.2025.1456870
https://doi.org/10.1177/15327086241280024
https://ameyawdebrah.com/kente-fugu-and-agbada-a-showcase-of-ghanaian-fashion-at-mahamas-inauguration/
https://ameyawdebrah.com/kente-fugu-and-agbada-a-showcase-of-ghanaian-fashion-at-mahamas-inauguration/
https://doi.org/10.1080/09518398.2012.737046
https://www.unesco.org/en/articles/capacity-building-safeguarding-intangible-cultural-heritage-and-contributing-sustainable-development
https://www.unesco.org/en/articles/capacity-building-safeguarding-intangible-cultural-heritage-and-contributing-sustainable-development
https://ich.unesco.org/en/RL/craftsmanship-of-traditional-woven-textile-kente-02130
https://www.un.org/ungifts/content/kente-wall-hanging-theme-one-head-cannot-go-council-0
https://www.un.org/ungifts/content/kente-wall-hanging-theme-one-head-cannot-go-council-0
https://doi.org/10.4324/9780429020193
https://infojustice.org/archives/40343
https://doi.org/10.21659/rupkatha.v14n2.16

	Ketekente in Ghana’s Diplomatic Relations, Tourism and Global Pan-Africanism Drive
	Abstract
	Keywords
	1. Introduction
	2. Methodology
	3. Results and Discussion
	3.1. Diplomatic Representation and State Symbolism
	3.2. Cultural Solidarity and Antiracism
	3.3. Informalisation and Marginalisation of Weaving Practices
	3.4. Missed Opportunities in Heritage-Based Tourism

	4. Conclusion and Recommendations
	4.1. Conclusion
	4.2. Recommendations

	5. Contribution and Implications
	6. Limitations and Further Research
	Conflicts of Interest
	References

